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Keepin’
It
Spicy
Chartwells changes it up, but favorites remain the same

ANNIE HUNTINGTON

by Lindsay Burkholder
lindsay.burkholder@covenant.edu

Students, hungry from the rigors
of moving back into the dorms and
unpacking, rushed down to the
Blink to refuel, only to discover
that the legendary buffalo chicken
wrap had been removed from the
Blink’s offerings.
“I couldn’t believe they took
the buffalo chicken wrap off the
menu,” Kaley Hart, a sophomore,
said. “That’s what everybody ate!”
The entire old Blink menu has

been revamped in response to a
recent study in food trends from the
National Restaurant Association,
but thanks to a quick response from
the Chartwells kitchen staff, the
spicy little snacks are back.
“After receiving about four
dozen comment cards from students, we decided to just put it
back!” said Ross Lochstampfor, the
assistant production manager for
Covenant dining.
Chartwells wants to serve food
that students love. “Part of our
customer service plan with our stu-

dents is to be more interactive,” said
Cameron Mitchell, the director of
dining services. “Student comments
play a part in these decisions.”
The wraps are back and the
rest of the new Blink menu is
here to stay; it’s all part of a
“refresh” program that took place
while students were away for the
summer months.
“The market research shows that
students get most excited about
that kind of short-order food, like
burgers, chicken sandwiches, and
chicken tenders,” Lochstampfor

said. “These are trends found
among similar campuses and age
groups, and we try to work those
into our menus.”
Other noticeable improvements
include the new bread oven. “We
want to fill the Great Hall with the
smell of fresh baked bread,” Mitchell said. The fresh bread is accompanied by a deli slicer which will slice
meat on demand.
Also, the old green plates were
retired this summer and replaced
with new china plates.
These plates are unique in their

design and production: when
fired, they produce 79 percent
less carbon emissions than the
usual process, and the company
has a 100 percent recycling policy,
reusing any broken pieces from its
customers to fashion new plates.
“We’ve been running that
[menu] for a long time now,” Lochstampfor said, “and it’s been losing
some of its pizzaz.”
But the process of choosing foods
isn’t set in stone. Chartwells is gauging
students’ response to the new menu.

special events department employs
almost 50 students to help work
in facilities, at the conference desk,
and in the gym.
Senior Cara Reed, who manned
the conference desk for her summer
job at Covenant, answered phone
calls and talked to campers and staff
who had questions about the campus. Although her job was sometimes mundane, she admits that
there were a few funny moments.
Reed remembers a time when a
camp leader came up to the front
desk with a doorknob in hand.

“It was a Carter doorknob that
she could not get to turn,” she said.
“She didn’t know that doorknobs
never turn [in Carter]. You open
your door with your key.”
Whether assigned to facilities
services, the conference desk, or
any other job, Covenant students
who worked on campus for the
summer seemed to especially enjoy
the opportunity to bond with other
student workers.
“It started feeling like we were
all a big family, and it was sad
when summer came to an end,”

said facilities employee Damarise
Turnbull, a junior at Covenant.
Students worked full-time,
working an average of 40 hours
a week between May and August. Jobs included discounted
meal plans and free housing in
the student apartments, though
some students decided to live offcampus.
Other departments such as
admissions, grounds, and Chartwells hired students to help with
jobs like recruiting new students,
mowing lawns, and serving meals

to campers.
“I got to know the inside of a
B.E.S.T. closet better than my
dorm room,” said Wynn Bennett, a
sophomore, who spent her summer
living in the student apartments
and working as part of the facilities
services work crew.
Her work began with a month
of deep cleaning dorm rooms in
order to make them presentable
for summer campers. Under the

Student Summer Staycation
by Rebekah Taft

rebekah.taft@covenant.edu

When most students think of
summer break, they picture going
home to their families or perhaps
interning at New City Fellowship in downtown Chattanooga.
Few imagine themselves living
and working on campus like some
Covenant students did this past
summer.
But due to the large number of
camps that Covenant hosts in summer months, the conference and

continued on page 3
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Remembering Wilmer Mills
by Peter Upton
peter.upton@covenant.edu

Wilmer Mills died at 2:48 PM on
July 25. The poet, father, husband,
craftsman, painter, teacher, and
former Nick Barker Writer in
Residence at Covenant passed away
after a short battle with liver cancer.
Mills was set to teach two classes at
Covenant this fall.
Mills’ words and poetry in his
last blog post are a tribute to his
fierce, childlike wonder and love.
Marvel at the fulfillment and peace
of Christ that Mr. Wil truly lived
through a sincere and God-focused
life.
“Now that I have been back from
the hospital and have had time to
reflect on the past few weeks, I want to
share with you all a little of what I’ve
been thinking and feeling. I’m getting
stronger every day, and my last blood
test showed that my hemoglobin went
up two points, so I don’t need a blood
transfusion. My bilirubin count went
down two points, which is also great.
We have been very blessed by women in
our church and other friends who have
brought us meals. This has really helped
Kathryn as she has plenty to handle
right now other than cooking. Thank
you all.
I continue to be amazed at the
expressions of encouragement and
support that you all have been giving
me and my family on this site and in
letters and emails. Apart from dealing
with a terminal disease, I was very
discouraged in general before getting
sick, and your messages have instantly
healed me of that malaise. And I want
you to know that I can really feel the
spiritual and emotional impact of your
prayers and good wishes in a physical
way.
While in the hospital, Kathryn would
bring in her computer and read aloud

to me the things you have written. This
had a powerful effect on me, both your
words and the fact of her reading them
out loud, giving them flesh in the air.
It placed you in real time with me in
the same room. I think that if I had
read your messages silently to myself it
wouldn’t have had the same impact. It
literally helped me breathe better and
more deeply. After getting home, I’d find
myself standing on the back porch taking
deep breaths, intoxicated by air and light
and hope. Despite my bleak prognosis,
I now see everything in front of me as
a space of infinite possibility, within
certain limitations, with a full and
nourishing sense of Time.
For the past ten years or so it seems
that all I think about and write about
is Time, but something about learning
that I have a form of liver cancer that
is ultimately incurable has given me
an amazing sense of clarity about the
subject. As with my mode of writing in traditional metrical verse, the
limitation actually leads to the greatest
freedom. Your caring, hopeful words
within my new limitation of time are

also part of the expansive clarity I now
feel, and I want to try to make sense of
why that is.
Since being ill, I have not been able
to shave, and it has surprised me how
much my beard has turned gray without
my knowing it. This, combined with my
sallow eyes and hollow cheeks, leaves me
looking like a photograph of a Civil War
Soldier’s ghost. It’s also striking how this
makes me resemble old pictures of my
own ancestors. Strangely, this is a comforting realization, as if being face-to-face
with mortality shows me more clearly
who I am. It reminds me of something
the southern writer, Andrew Lytle, told
me once when I was a student. When
he turned ninety-five, I asked him how
that felt, and he said that the years didn’t
mean anything because he had already
begun to live in the sense of eternity. I
now know what he meant.
He didn’t intend to invoke the
Christian heaven or anything theological but rather a way of being apart from
clocks. In Greek thought there are two
ways of viewing time: Chronos and
Kairos. Chronos Time is chronological

and measurable. Kairos Time is more
open-ended and expansive such that one
can experience an “eternity” in a brief
instant. It is not a cold finality at all.
While we mainly live in Chronos Time,
it is possible to experience Kairos as a
place in which to abide and to breathe
deeply without respect to calendars and
deadlines. Too often we live only for
the clock and fail to notice how, in the
absence of incremental time, we would
be more able to see the pattern in the
rug, how the stained glass windows of
our lives make sense as wholes and not
as mere pieces.
But no one needs to get a terminal
cancer to enter this place. The simplest
way to enter the fullness of time is by
breathing our words aloud to each
other, and often, with love and hope.
The miracle of spoken language is that
it insists on face-to-face contact, or, in
the case of a letter, it brings the speaker’s
spirit into the room in a real sense and
in real time at the right velocity, the
speed of breathing. It has the tempo of
people eating a meal together. In this
sense, Kairos Time and spoken language

are two sides of the same Koinonia.
As someone who has just begun to live
in the sense of eternity, both in Andrew
Lytle’s sense and in a sense of a Christian
afterlife, I can’t resist pointing out how
this illustrates what it means to say
that Jesus was “Word made flesh.” We
hear that expression so much and often
don’t think about what it really means.
Jesus never wrote anything; He spoke
everything. He was sent here to talk to
us. Every word he spoke came out of a
living, breathing body with lungs and
throat and tongue. That’s the most basic
meaning of words being made flesh.
In the hospital while I was having
blood drawn, tests run, and chemo
dripped into me, Kathryn often read
the Psalms aloud to me in French, the
language of her heart. She has done this
from time to time during our marriage
as well, and it has often struck me as
a happy peculiarity of ancient Hebrew
that it sounds most beautiful in modern
French. But I’ve been wrong about this.
The beauty and power of the Psalms
comes both from the truth behind the
words and from having them read aloud
in any language.
This dynamic relates to the strength
you have given me with your words,
and reveals the power of God that has
sustained me my whole life. Psalm 139
is one of my favorite psalms, and I’d
love for you to ask someone to read it to
you out loud. It will likely move you in
ways that you could never have expected.
Don’t be surprised if you feel a new closeness with the person who is reading, or
if you find yourself stepping into Kairos,
where time is full and always ripe,
where every invocation is also the perfect
benediction.”

Wil Mills
1969-2011

Have a faculty quote you’d like to see published?
Email it to bagpipe@covenant.edu

Faculty Quote of the Week
“More about Newton later, that SOB.”

- Dr. Davis (in reference to Newton stealing the credit from Leibniz
for developing calculus)
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Staycation

around beds, threw away trash,
and scrubbed scum from bathcontinued from page 1
tubs.
After the month of deep cleansupervision of facilities services
ing, facilities workers spent June
assistant Amy Buck and facilities
and July changing over rooms
services supervisor Joseph Dunkin, in between the departure of one
she and her coworkers moved
camp and the arrival of another.

As the flow of campers came
to an end, another round of deep
cleaning began in order to get the
campus ready for the 2011-2012
school year.
Permanent staff, too, believe
that the summer went well.
“There were no guest complaints

or maintenance issues. Both the
internal and external customers
were happy,” said Frances Martindale, the manager of special events
at Covenant.
Next time you think about a
summer away from Covenant, think
twice.

4 Arts

If you were lucky enough to get past the superheros, super-intelligent apes, and giant alien robots of the summer blockbuster season, you might have had the opportunity to catch Woody Allen’s
latest offering, Midnight in Paris.
Owen Wilson stars as Gil, a Hollywood screenwriter vacationing in Belle Paris with his fiancé Inez and her upper-middle-class, conservative family. Though successful in his work, Gil is a
hopeless romantic, and his real dream is to write novels. Paris appeals to his imagination to no end, and soon Gil is suggesting that he and Inez get an apartment there so he can pursue his literary career. Inez, however, prefers her upper-middle-class existence, and makes it clear that she has no desire for the bohemian life that Gil craves.
Gil begins to go off on long walks by himself, until one night he finds himself in an old Peugeot with Scott and Zelda Fitzgerald. Allen doesn’t try to explain how he has sent his character back
to the 1920s, but to be honest, it doesn’t really matter. Gil seems too caught up in the moment to notice that something strange has happened, and the audience is right beside him, engulfed in
the wonder of the Jazz Age.
Roger Ebert calls Midnight in Paris “a sort of daydream for American lit majors,” and I completely agree. As Picasso, T.S. Eliot, and Cole Porter parade across the screen, large as life, some
will “get” the movie and some just won’t. And that is where the beauty of the film lies. Woody Allen doesn’t care about “audience appeal.” He made a movie that he would love, so those who
share his tastes will also love it. This is a film for people who, like Gil, would kill to live in Paris in the 1920s. Even Allen’s casting choices fit perfectly into the film’s unapologetic nostalgia, with
Adrien Brody as Salvador Dali, Kathy Bates as Gertrude Stein, and Marion Cotillard as Picasso’s alluring mistress. Their excitement for the roles is so tangibly infectious that one can’t help but
suspect that they, too, would rather have lived in the Jazz Age.
Midnight in Paris is a brilliant film for a certain audience, which happens to be exceptionally well-represented at Covenant College. If it sounds at all interesting to you, you’ll probably love
it. Do yourself a favor and give it a try.

Unapologetic Nostalgia
Woody Allen satisfies “daydream for American lit majors”
by Sam Bestvater
sam.bestvater@covenant.edu

If you were lucky enough to get past the
superheros, super-intelligent apes, and giant
alien robots of the summer blockbuster season, you might have had the opportunity to
catch Woody Allen’s latest offering, Midnight
in Paris.
Owen Wilson stars as Gil, a Hollywood
screenwriter vacationing in Belle Paris with
his fiancé Inez and her upper-middle-class,
conservative family. Though successful in his
work, Gil is a hopeless romantic, and his real

dream is to write novels. Paris appeals to his
imagination to no end, and soon Gil is suggesting that he and Inez get an apartment there so
he can pursue his literary career. Inez, however,
prefers her upper-middle-class existence, and
makes it clear that she has no desire for the
bohemian life that Gil craves.
Gil goes off on long walks by himself, until
one night he finds himself in an old Peugeot
with Scott and Zelda Fitzgerald. Allen doesn’t
try to explain how he has sent his character
back to the 1920s, but to be honest, it doesn’t
really matter. Gil seems too caught up in the
moment to notice that something strange has

happened, and the audience is right beside him,
engulfed in the wonder of the Jazz Age.
Roger Ebert calls Midnight in Paris “a sort
of daydream for American lit majors,” and I
completely agree. As Picasso, T.S. Eliot, and
Cole Porter parade across the screen, large as
life, some will “get” the movie and some just
won’t. And that is where the beauty of the film
lies. Woody Allen doesn’t care about “audience
appeal.” He made a movie that he would love,
so those who share his tastes will also love it.
This is a film for people who, like Gil, would
kill to live in Paris in the 1920s. Even Allen’s
casting choices fit perfectly into the film’s

unapologetic nostalgia, with Adrien Brody as
Salvador Dali, Kathy Bates as Gertrude Stein,
and Marion Cotillard as Picasso’s alluring
mistress. Their excitement for the roles is so
tangibly infectious that one can’t help but
suspect that they, too, would rather have lived
in the Jazz Age.
Midnight in Paris is a brilliant film for
a certain audience, which happens to be
exceptionally well-represented at Covenant
College. If it sounds at all interesting to you,
you’ll probably love it. Do yourself a favor
and give it a try.

The Essence of a Classic
by Annie Huntington

annie.huntington@covenant.edu

Jane Eyre, Charlotte Brontë’s eerie and passionate 1847 novel, has seen over a hundred years’
worth of film adaptions, a few of which solidly
stand the test of time. Director Cary Fukunaga
bravely brings his working of the beloved book
to the table with a concern for both inventiveness and artistic integrity in his translation from
page to screen. Jane Eyre captures the spirit of
the original with a freshness that proves the
story’s enduring power in today’s culture.
Jane Eyre boasts an excellent cast. Mia Wasikowska arguably outshines her predecessors as
the title character: she is not a traditional beauty
but rather softly striking, and she possesses Jane’s

A fresh take on the much-beloved Jane Eyre
cool, plucky poise. She is young, her mouth is
distinctly un-duck-like, and her eyes alone can
shout and sigh (and they do, often). Michael
Fassbender as Mr. Rochester is gruff and intimidating, and while it may be difficult to swallow
Jane’s boldly negative assessment of his appearance during that deliciously biting fireside scene
(“Do you think me handsome, Jane?”—“No,
sir”), his good looks are easy to forgive. Most
importantly, the chemistry between Wasikowska
and Fassbender never disappoints. Of course
these two can communicate non-verbally separated by hill and dale. The supporting cast, too, is
thoughtfully chosen; as usual, Dame Judi Dench
is golden, and Jamie Bell does well as a dispas-

sionate and slightly awkward St. John Rivers.
Visually, Jane Eyre is bewitching. Each shot,
in keeping with the mood of the novel, resides in
the tensions between dark and bright, sparse and
intricate, quiet and overwhelming. Each frame is
composed with careful intentionality. The sweeping views of the saturated English countryside
seem to present the harsh and beautiful land as a
character in its own right. Romance is in the leafy
trees, flickering smiles, elegant costumes; mystery
is bolstered by cool tones, billowing curtains, dark
hallways. Jane Eyre is truly alive on the screen.
Condensing Brontë’s sprawling work into
two hours without losing its many nuances is a
mountainous task, and Fukunaga goes at it with

vivid elegance. While some Brontë devotees may
consider the film too broad-stroked for their
liking, the essence of the novel is always present.
The narrative is rearranged into a cleanly woven
series of flashbacks, providing a simple break
from familiarity that works in the film’s favor.
Some memorable scenes and characters didn’t
make the cut (Rochester as cross-dressing fortune
teller? Grace Poole?), but despite time constraints, the screenplay is polished and persuasive. Jane Eyre is an invigorating and well-crafted
representation of a masterpiece, and it’s more
than capable of standing on its own two feet.

Arts

21st

Good Ol’
Rock N’ Roll
by Walter Somerville

Century Diva

walter.somerville@covenant.edu

by John Drexler
john.drexler@covenant.edu

Pop music has taken some weird turns in
the last couple years. Since Black Eyed
Peas released The E.N.D. in 2009, the
gear shifter of Top 40 radio has been
stuck in one speed: club-banging electro
hits that pulse to the same tempo and
tout the same lifestyle about the same
sexual escapades and the same parties
with the same drinks. Moreover, Top 40
radio has become starkly unmusical and
increasingly uninspired. Fortunately, Beyoncé is the true diva of the 21st Century,
and she’s never been one to succumb to
trends.
4 finds the queen of pop in a unique situation for a radio artist: a classy 29-yearold in a loving marriage who isn’t wild
about the limelight. Instead of parties,
she sings about quiet nights at home with
her husband. Instead of crunchy 4-onthe-floor club beats, she takes a nostalgic
walk through the history of R&B with the
Prince-inspired “1+1,” the 90s funk jam
“Party,” the quintessentially Beyoncé “Best
Thing I Never Had,” and a pitch-perfect
Michael Jackson homage, “Love On Top.”
Her tempos are slow, her songs are finely
crafted, and her once-in-a-generation
voice soars patiently over each track. 4 is
equal parts raw talent, tasteful homage
to R&B’s history, great songwriting, and
pure pop power. And here’s the kicker:
Beyoncé wrote all but one track on the album. This is the anti-pop pop album that
pop music so desperately needed.

Just Write
bagpipe@covenant.edu
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RICCARDO VECCHIO

Bon Iver Growing Up
by Grant Thomas

grant.thomas@covenant.edu

Bon Iver’s self-titled sophomore album purposefully steers away from his former album’s
raw-pining-for-lost-lovers-like-a-hermit-in-asecluded-cabin-acoustic sound to something
significantly less whiny while maintaining
that same ubiquitous falsetto.
In his second record, Bon Iver becomes
a multi-manned ship. The original Bon
Iver, Justin Vernon, constructed the songs
and then asked other musicians, like bass
saxophonist Colin Stetson and pedal-steel
guitarist Greg Leisz, to play with him, which
resulted in a much fuller sound throughout
the entire album. In short, Justin Vernon’s
balls dropped, but his voice didn’t crack.
Lyrically, this album is much more vague,
and as such it is applicable to a wider audience. But this wasn’t an attempt to widen
his fan base. Instead, Vernon wrote the lyrics

intent on focusing on the beauty of the words
themselves. The opening track, “Perth,” has
popularly been described as the blossoming
into spring from his previous album, For
Emma, Forever Ago, and “Beth/Rest” as a
beautiful death.
The final track is significantly different
from the rest of the album. Whereas most of
the album strikes the listener as some kind of
heavenly choir, “Beth/Rest” reels the listener
back to the musical feel of the 70s. At the
start of the album, listeners from around the
world all start from their own realities, but
the journey through the album leads listeners
to a context of Vernon’s own creation. This
journey motif is reinforced by the fact that all
the tracks are inspired by real world locations.
Bon Iver has come through with a stunningly
beautiful album — the international acclaim
it has received is indeed completely justified.

Influenced by legends such as Bruce Springsteen and Bob Dylan, Adam Granduciel’s
band The War on Drugs captivates its listeners with a nostalgic blend of psychedelic
riffage and good ol’ American rock and roll.
Though it is clear whom the band admires,
the band’s new album, Slave Ambient, never
feels like a rip-off. Instead, like their predecessor Arcade Fire, The War on Drugs have
created their love letter to the music the
members grew up with.
Granduciel embodies the disappointment
and rejection so often found in modern
music with a sense of quiet optimism. Lines
such as “Wondering where my friends are
going / And wondering why they didn’t take
me,” from the song “Brothers,” may seem
paranoid, but these are feelings people can
relate to. His rambling delivery recalls both
Springsteen and Dylan as he meanders toward
a song’s conclusion with no urgency.
Complimenting the vocals, guitars wander
in and out of the limelight, never sticking to
one pattern or melody. They serve more as
track-long guitar solos than anything else.
There are also pianos as well as several bona
fide harmonica solos. None of the instruments truly lead the songs; instead, they meld
seamlessly together to form an imposing
ensemble none could match on its own.
Behind the other instruments, the album
is saturated by rock organs and a variety of
synthesizers. This dense foundation creates a
sense of constant motion and purpose, making this album perfect road trip music. They
aren't trying to reinvent the wheel or catch
anyone's attention with outrageous originality, but that’s what makes Slave Ambient so
good. The War on Drugs play the music they
want to hear — how they want to hear it.
They aren’t trying to make music for anyone
but themselves, but in the process they have
created an album that exceeds all expectations. It is a must-listen, and one of the finest
albums released this year.
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ANNIE HUNTINGTON

Cookery and Theology
by Peter McCrory
peter.mccrory@covenant.edu

To begin the semester on a lighthearted note, I’d like to reflect on
an event I participate in far less than
I’d like: cooking. I call it an event
precisely because I’m concerned
with the cooking process as much as
I am with the final product — the
kneading of dough is as important
as the baked baguette. Furthermore,
I call it an event because the food
we make should, as a general rule,
be shared with others.
Before I really begin, I’d like to be
forthright. My experience with cook-

ing is minimal, so I am writing this
to encourage both you and myself
to find the wonder and mystery in
chopping carrots, slicing chicken,
and even boiling rice. This is as much
exhortation as it is exploration.
I have been slowly working my
way through what some might
consider a cookbook, The Supper of
the Lamb: A Culinary Reflection, by
Robert Farrar Capon, an Episcopalian priest. Full of wit, Capon
synthesizes two of his great loves in
life: theology and cookery. For him,
cooking and theology work so well
together because they each reflect

the God who made this world and
declared it “good.” He explains, “[It]
was God who invented dirt, onions,
and turnip greens.” What stands
out to me in both reading this book
and in making food is the earthiness
of it all. Your hands get messy and
your mind is utterly focused on the
minutia of God’s creation.
Our God has made a world full
of flavor. We are free to explore,
make, and enjoy. There is a reason
that food is very different around
the world. People, made in the
image of God, put forth creativity
and ingenuity to develop foods of
many flavors. Delight in the sweet-

ness of baklava or the texture of
Ethiopian injera. Take an interest in
another culture and be exposed to
new tastes. Learn to make Korean
bibimbap or Turkish gözleme.
Learning to make and enjoy the
food of another culture better
equips you to relate to those most
different from yourself. Our God
is a God of diversity: revel in the
variety and praise God for it.
This brings me to one of the
aspects most essential to the event
of cooking: sharing. Investing yourself in preparing food can provide
a platform for Christ-compelled
hospitality — to tangibly express to

others what God has done for you.
Just read about the early church in
Acts 2:46-47. “They broke bread in
their homes and ate together with
glad and sincere hearts, praising
God and enjoying the favor of
all the people.” The love of God
manifested itself through the communal activity of sharing food. So
it should be in our lives: learn to
relish in the earthiness of making
food; delight in the beauty of various flavors and cultures; and come
to see the unity of Christ through
the sharing of a meal.

Knead some dough?$?$?$
We need distributors. bagpipe@covenant.edu

Opinion 7

Five Articles We Will Never Publish
by Bagpipe Opinions Editors
bagpipe@covenant.edu

On principle, we will never publish
pieces on the following topics:
1. The Covenant administrators
hate everyone and are only out to
get us.
2. The Covenant administrators have
been ordained by special revelation,

and y’all should just stop being so
mean.
3. We wish we could swim in Jackson Pond.
4. America is God’s undeniable gift
to international conflict resolution.
5. Jesus would have certainly been a
[insert favorite political party].
That being said, we really want
you to write for Opinions. We just

have a few things we’re looking for
in particular. This year we’re trying
something new: for the first time,
the opinions section will have two
editors — specifically, two editors
who don’t see eye-to-eye on a vast
number of issues.
At first blush, this may sound like
a terrible idea — an ill strategy for
constructing a cohesive and fruit-

ful section. This tension, however,
is not only entirely recognized,
but even intentional and desired.
Despite being at odds over many
political and social convictions,
your editors are actually quite good
friends, and have been for years.
We’re kind of like sparring partners.
We don’t argue — we discuss. We
each bring new perspectives to the

Dutch and Lovin’ It

Applying Dutch philosphy to current politics
by Matt Bristley
matt.bristley@covenant.edu

Althusius, my friends, Johannes
Althusius. Calvinist political philosopher, honorary Dutchman,
and academic genius extraordinaire. He lived from 1557-1638.
Why should you care about this
man? Because he's the solution to
all the world's problems. Literally every single one of them.
OK, maybe that's a little hyperbolic. But seriously, check out
the history:
During the Reformation, social
upheaval erupted as Europe began to react against the rampant
abuses in the Roman Catholic Church. There were new
advancements in theology, new
nations, and new discoveries. But
there was no well-thought-out
political or social philosophy
to provide order in this rapidly changing environment. The
Lutherans were too busy fighting
for their lives, the Arminians
were too busy meriting their salvation, and the Roman Catholics
lacked fashion sense. So, enter
the Calvinists and Althusius.
Althusius said that God is Lord
over all of the various groups
and organizations in society. The
state is merely one of the many
spheres of human social life that
God has instituted to provide
justice and protection for the
other spheres, all of them equal
and valuable in their God-given
roles. Althusius envisioned a

federal commonwealth wherein the
church, the state, families, individuals, businesses, schools, etc.,
would all function in "symbiotic"
harmony under God's authority.
But then the Enlightenment
came along and Voltaire and his
contemporaries touted "enlightened absolutism" wherein a king
500 miles away got to decide
whether you lived or died. Federalism and sphere-sovereignty were
forgotten (except for in the Netherlands, but that's another story).
Come 1776, America built an
unprecedented federal republic, but
(under the influence of John Locke)
it was based primarily on individualism — with little room or recogni-

tion given to other spheres (how
many times do you see churches
mentioned in the Constitution?).
Yet, in the common life of America,
mid-level associations thrived. Alexis
de Tocqueville, in his famous work,
Democracy in America (1840),
said that one of America's greatest
strengths was its citizens' aptitude
for forming voluntary organizations
to deal with a variety of issues.
Slowly, though, these functions
and others have been transferred to
the state. Sociologists like Robert
Bellah, among others, have pointed
out how the twentieth century decline of non-governmental associations has led to a loss of community, identity, and social well-being

among Americans.
Currently, American politics
are divided between those who
want most of the power in the
individual (conservatives) and
those who want most of the power
in the state (liberals). Yes, that's
slightly reductionist, but deal with
it. Everywhere we look, we see
the conflict of the one versus the
many: the member state versus the
EU, the caramel versus the rest of
the Snickers. You get the idea.
But the truth is, everyone is
wrong. You shouldn't give all the
power to the state or to the individual. Those aren't the only two parties in play here. As Althusius said,
there are other spheres that are just
as important. Families, schools,
businesses, and Lion's Clubs are
all essential parts of human life.
Power and responsibility must be
shared among these organizations,
with their relationships with each
other defined by covenants and put
under God's sovereignty.
So what does this all mean? It
means that we as Christians need
to rethink our political theory. We
shouldn't be Republicans because
our parents were before us. We
shouldn't follow a senator from Illinois because his speeches give us
a warm, fuzzy feeling inside. We
need to bring biblical light to the
ideological discourse, setting forth
a political theory that accounts
for all of the spheres of human life
in relation to one another, under
God. We need to adapt and apply
Althusius to the 21st century.

table, and we respect each other
immensely, even in our disagreement.
We think the nature of our interactions is symbolic, as it demonstrates and highlights exactly
what we’d like to see the section
become. We want the opinions
section to be an open and honest
discourse where everyone can
feel free to speak their minds
without fear of judgement, but
with full knowledge that they
may receive push-back on what
they say.
As we voice our opinions this
year, let’s have fun with the things
that make us different. Let’s talk
about U.S. involvement (or lack
thereof ) in Libya; let’s hear some
opinions about homosexuality
and the church; let’s debate social
and environmental reforms; and
let’s look deeper into real issues
that have been reduced merely to
political party platform planks by
the rest of the media. Let’s even
talk about the things that shape
our experiences here at Covenant
College: our dorm life, our interactions with faculty, staff, and
administration, and the things
we would like to see change. But
in our discussions of our differences, let’s never lose sight of the
things that we have in common
and celebrate in Christ. Strictly
black and white answers seldom
bring unity or enlightenment; our
Christian brotherhood allows us
to truly explore the gray areas and
find satisfaction in them.
We are not looking for highminded pontificating on issues
immaterial to the student experience; castles in the air are not
practical places to live. We are also
not interested in personal attacks
or ill-thought diatribes. It’s time
to honestly address issues we each
face as students in a truthful and
humble manner.
We want this section to not only
be filled with fun and snappy writing, but also to provoke thoughtful discussion. We really want
to hear what you think. So send
us your opinions, and let’s start
talking.
You can send articles to the
editorial staff at opinions.bagpipe@
gmail.com.
Happy writing, and en garde.

8 Sports

Fast Facts for Lockout
Median NFL player salary (before lockout): $770,000
Median NFL player salary (after lockout): $723,000
Average NFL career length: 3.5 years
Percentage of players on injury reserve in 2010: 21%

Median NBA player salary (before lockout): $2,330,000
Median NFL player salary (after lockout): TBD
Average NBA career length: 4.7 years
Number of players PWN’D by Blake Griffin: Incalculable

Kevin Durant rushed by fans after scoring 66 points at Rucker Park.

Show Me the Money

High costs cause salary cuts in NFL and lockout in NBA
by John Drexler
john.drexler@covenant.edu

American professional sports make up a $20
billion industry. Moreover, our history, the
rhythm of a fan’s year, and our identity in
cities and place are all tied intimately to this
behemoth institution. Sports keep us sane.
Sports provide tens of thousands of jobs.
Sports turn the gears of our soul in rhythms
that nothing else can. In the words of Tabitha
Kapic, “Sports are real. Everything else is
fiction.”
This summer, a rare fear struck our nation:
no professional sports this winter. Due to
deadlocked contractual and legal debates between players and team owners, the National
Football League and the National Basketball
Association entered into lockouts for the upcoming season. Everyone employed by these
franchises has been prohibited from meeting,
practicing, training or otherwise working
until an agreement is reached.
The fundamental problem is money.
Basically, owners claim that the costs of
maintaining stadiums and paying mortgages
has sharply increased, while revenues for
these teams have remained stagnant in the
struggling economy. Owners of NFL teams
proposed cutting player salaries by about 18%
and adding two games to the already taxing
traditional sixteen-game football season to
increase revenues.
Players viewed this as an unjust solution
and bargained collectively as a union to fight
this change. An almost hilarious debate of
Marxist rhetoric ensued, pitting the proletariat against the bourgeoisie. In reality, this
was just a high-profile legal battle between the
millionaires and the billionaires.
After months of meetings, owners and

players finally settled the debate in late July.
Players agreed to a much smaller pay cut
(only 6% instead of 18%), and the idea to
extend the season was shelved. The point is,
football is back, and America let out one unified national sigh of relief.
Unfortunately the NBA is still locked out.
In the wake of the most thrilling season of
professional basketball since the mid-90s,
the upcoming season might not happen?!
The debate in the NBA is very similar: teams
aren’t making as much money as they hoped,
and expenditures must be cut. Players have
had some interesting responses to the lockout.
Some big-shot players have been spotted
in youth camps and pick-up games around
the nation, creating some instant classics on
Youtube. Also, unlike football, there is an upand-coming European basketball league that
several high profile American athletes have
considered joining. This is a huge bargaining
chip for the players as they are not necessarily at the mercy of American owners to play
professional ball.
Regardless, America thrives on sports in
the best way possible. We need them. Beyond
that, tens of thousands of stadium employees and broadcasters need their jobs back.
As much as I love watching flipcam videos
of my favorite players dominating average
joes (search videos of Lebron James at Drew
League or Kevin Durant at Rucker Park to
gain a little perspective on just how good
these guys are), here’s hoping that the NBA
takes some cues from the NFL and resolves
their conflicts soon so that I can grab some
buffalo wings and my beverage of choice and
get back to real life.

NAOMI BELZ

You [Didn’t Have]

Me At Hello
by James Myers

jimmy.myers@covenant.edu

The men’s soccer season kicked off this Saturday with a scrimmage against the Sewanee
Tigers. Although the game did not end in the
Scots’ favor, a few notable young players awed
the crowd with dazzling plays.
At the start of the game, the Scots looked a
little nervous. Veteran seniors and co-captains
Todd Fleming and John Eger pushed the
young team to get off on the right foot. Still,
the Scots found it difficult to settle down
and play their game. Sewanee took advantage
of the Scots’ nerves and put in a couple of
goals. With the first half coming to a close,
the Scots still struggled to find a rhythm. A
glimpse of hope came when freshman Hunter
Harrison ripped a shot for a goal from 40
yards out.
Unfortunately, in the second half the Scots
missed several huge opportunities. Freshmen
Ian Meredith and David Huertas each had
gut-wrenching shots off the crossbar. In the
end, the Sewanee Tigers put in another goal
for a 3-1 victory.
“After a brief pre-season, it was a pretty

poor showing down at the scrimmage,” said
sophomore Garrison Dale, “but we were
experimenting with a few different formations
and it is just going to take time for us to gel.”
Although some fans may see this first loss
as a scary prediction for the rest of the season,
the players are not worried. Dale went on,
“We are young, but I really think things are
looking up for our team.” Fans have no reason to be worried.
First, there are some outstanding young
freshmen who proved they are willing and
worthy to step into the shoes of valuable seniors who graduated this past spring. Second,
it was the first match of the season and the
team still needs time to work out and play
together so that they can find their collective rhythm. If anything, the team should be
excited for the new players and prepare for
the next match with all intentions of putting
on an outstanding performance.
Hunter Harrison had only these words to
say after his magnificent goal: “It’s all for the
team.” If this mentality is sustained throughout the season, the Scots have a lot to look
forward to this year.

