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KAYB CARPENTER JOSEPH
One of the photos
banned from display in
the library gallery

Regarding Nudity

Art professor’s nude photography is deemed inappropriate by administration
by Adrienne Belz
adrienne.belz@covenant.edu

Art professor Kayb Carpenter Joseph’s exhibit, Lotos Eaters, has overtaken the art gallery in the Kresge
Memorial Library, but only part of
the presentation is up for display.
The back wall remains totally blank
with a placard explaining that the
intended work was “not approved

to be shown at this time.”
Two full-length nude photographs which Joseph created for one
wall of the gallery have been left unused and away from the public eye.
According to Joseph, the school’s
administration and the Kresge
Library as well as the art department had different understandings
of what could be displayed in the
art gallery in the library. “There

were different ideas as to what
was acceptable art on Covenant’s
campus,” said Jeff Hall, the Vice
President of Academic Affairs.
“I became aware of the desire to
use photographs of unclothed models in this show at the end of the fall
term and attempted to respond as
expeditiously as possible,” said Hall.
Because there was no settled policy
about nude art, he said he used the

tera.woods@covenant.edu

Get excited. The Chalmers Center
has gone local. The Center, a training ground for economic development based at Covenant College,
is partnering with local churches to
bring its brand of economic development to Chattanooga.
In the past, up to 80% of the
Chalmers Center’s work has been
internationally focused, providing
economic development curricula for

missionaries and pastors in over 60
countries.
But as of Sept. 2010, with the
hiring of Jerilyn Sanders as program
director of the local initiative, the
Chalmers Center has launched a
new program called Asset-Driven
Development of Chattanooga
(ADDC) that will make its valuable
training and ministry models available to the Chattanooga area.
North Shore Presbyterian
Church, New City Presbyterian

Fellowship, and Evensong Contemporary Anglican Church, among
others, have expressed interest in the
economic development training that
the new ADDC program provides.
With such churches eager to
learn strategic poverty alleviation
within their own communities, the
Chalmers Center wants to provide
Bible-based curricula and ongoing
technical advice for them. Brian
continued on page 3

original photos couldn’t be used,
she edited them hoping to make
them acceptable for the presentation. A week before the show was
due to open, she found out she
couldn’t use the edited versions
either because they also fell into a
category of an unclothed model.
Hall purported that the school
continued on page 2
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Chalmers Center Goes Local

by Tera Woods

standard of “limiting public showings to the types of art which could
be produced in our student studios.”
While nude art has been shown
before on Covenant’s campus, Hall
explained that unlike a sculpture or
a painting, a photograph requires a
fully unclothed model, making it inappropriate for display on campus.
Before Christmas break started,
when Joseph found out that the
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School Restructures Staff Insurance Plan
by Peter McCrory
peter.mccrory@covenant.edu

A health insurance policy change
implemented this year at Covenant
College broadens the role of Peak
Health at the college. Peak Health
is a wellness program provider that
has been an option for employees of
the school in the past. This change
only affects faculty and staff, giving
them a financial incentive to be
healthy.
The policy shift made by the
college utilizes the services of Peak
Health by tying an employee’s
health status to the monthly cost of
insurance through United Healthcare.
Not all employees were enthusiastic about the change when it was
announced at a faculty and staff
meeting late November of last year.
Reflecting on faculty responses,
Cliff Foreman, professor of English,
stated “I think the reaction is
mixed. Some faculty members have
questioned the ethics of it. They
haven’t said it’s unethical but they
have questions.” Their questions
deal with how Peak Health will
be used in determining the cost of
insurance.
The change came while the
college was renewing its health
insurance plans--as it does every
fall--through the insurance broker,
BB&T Online Banking, Invest-

ments, and Insurance. This past
fall BB&T recommended to the
college’s Senior Administration that
Peak Health be utilized more effectively on campus, according to Jeff
Hall, Vice President for Academic
Affairs. BB&T advised the college
to have differentiated premiums
based on involvement with Peak
Health.
According to Lance Wescher,
assistant professor of economics,
Peak Health’s role is to serve college
employees by assisting them with
early identification and appropriate
management of disease. This reflects
a broad trend in prevention-oriented healthcare.
“Our healthcare structure is
primarily a health insurance structure, and everyone, whether it’s at
the political, insurer, employer, or
provider level, is trying to promote
prevention,” explained Wescher.
With the change, the monthly
premium price paid by employees
now differs depending upon the
health score an employee receives
from a Peak Health screening.
“It’s a five level scale and basically
if you’re not attending to it or at a
very introductory level you’re at a
level one. And if you are controlling
all of your health risks—the ones
that you can control—then you are
at a level five,” stated Hall. Level
three represents the base premium
rate. Employees choosing not to

participate in Peak Health will pay
the level-one premium, according
to Hall.
Prior to the change, employees received supplementary--or
additional--health insurance by
simply participating in the Peak
Health program.
This additional insurance would
reimburse employees a portion from
the out-of-pocket payments once
a specified threshold was reached.
“This incentive has been motivating
for some members of our faculty

and staff and not others. In particular, for those who have regular high
costs, it was a high incentive,” said
Wescher.
The potential for a higher or
lower premium has replaced the
supplementary insurance as the
incentive for participation in Peak
Health. This new financial incentive
to be active and healthy affects all
employees, regardless of expected
health costs.
Hall made it clear that the college
is taking steps to ease the transi-

tion into the new system. First, the
base premium rate will stay at 2010
prices, even though the actual price
of insurance has risen already.
Second, what was previously
supplementary insurance is now
available to all employees regardless of their participation in Peak
Health.
Finally, premium rates will not
change for employees until July 1 to
allow employees time to get into the
Peak Health program and have the
opportunity to make progress.
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wants to address difficult things
such as nude art, but he also expressed a desire to allow individuals to protect their hearts.
In hopes of crushing the claws of
pornography and an image-charged
culture, Joseph, a trained sculptor and figure artist, said, “I tried
to create images that were nudes
that were non-sexualized, and so I
think my images are about being
a broken human inside maybe a

beautiful body,” said Joseph.
“Because people don’t have a
lot of exposure to the nude that’s
non-sexualized, visually, and
because they don’t have exposure
educationally, I think that maybe
the concern of the school is that
they would only be viewed sexually
even though they’re not intended
for that.”
Both Joseph and the chair of the
art department, professor Jeff Morton, hope that controversies like
the one over Joseph’s art exhibit
create discussion.
“I think [nudity in art] is hard.
It’s not just Covenant. This is an
issue for all people,” said Morton.
In choosing to exclude Joseph’s
photos from the show, Hall said,

“This decision is not intended to
be a declaration of what is or is not
art, nor is it meant to set a standard
for the art that can be displayed or
discussed in a classroom under a
professor’s careful guidance.”
“I think the student body
should be informed of how to view
the body correctly,” said Nathan
Foxton, a senior art major. “We are
so concerned with slipping into
temptation that our cultural stance
seems ill-equipped at delicately
dealing with the nude in the modern context.”
“[Joseph’s] view of people is far
more rich then the media junk
most of us have been saturated
with,” said Foxton, “We could all
use some pointers on viewing the

people around with more dignity.”
Professor Camille Hallstrom,
the chair of the theatre and film
department, said that she believes
the body points to God, and that it
isn’t our bodies’ faults that they’re
used for things like pornography.
She uses a book called Theology of
the Body in Simple Terms. “If it is
true that the body is a theology,”
said Hallstrom, “we should give
education on it.”
Clarification about the intentions of the gallery will help
tremendously, according to Joseph.
She, Morton, and a few of the
other art professors will meet on
Friday to discuss the topic of nudity in the art forms.
Hall said that a policy about

nude art on Covenant’s campus
could be created by the committee, which would then go before
the entire Covenant community
before being put into place.
Morton expressed a desire for
discussion, for prayer, and for
an open community, because he
believes it’s hard to come up with
concrete solutions to these types
of issues.
“I would hope that our art
gallery and the work that our students do and the art we bring in,”
said Morton, “will in some way
sort of point to the sheer delight
and sheer pleasures of what it
means to have a life of faith and a
life of art combined.”
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Student Studies Down Under
by Juliet Cangelosi
juliet.cangelosi@covenant.edu

When senior Callie Oldham decided
to spend a semester abroad studying
in Australia, she anticipated seeing
koala bears and kangaroos parading around the desert. She thought
the word “crikey” would frequently
trail the end of the locals’ sentences.
However, when she stepped into the
modernized, bustling city of Sydney,
Australia, all of her presuppositions
were shattered.
“Honestly, I expected to live in
the bush. I expected to wake up and
see a kangaroo in my front yard.
Then we got there and it’s like New
York City,” Oldham said.
Jason Lehn, director of Experiential
Studies and Missions at Covenant,
introduced Oldham to the program
through BestSemester.com. The
website, affiliated with the Council
for Christian Colleges & Universities (CCCU), is designed to connect
students to the CCCU study abroad
programs. Oldham is the second
Covenant student to have participated in CCCU’s Australia program.
The program met at the Wesley Institue in Sydney, Australia. Oldham
didn’t know any students upon her
arrival. The group consisted of people
from the States, ranging from California to South Dakota, with several
Christian colleges represented.
Oldham dove into the semester
studying theology and Australian
culture.
The Australians that Oldham
met both inside and outside of class
showed much curiosity toward
American culture. “They’re trying to
be as Americanized as possible... All
they know about America is what’s

Chalmers
Center

continued from page 1

Fikkert and Steve Corbett’s book,
When Helping Hurts, is a foundation to the new curricula and gives
guidance about what to do and what
not to do when helping the poor.
The principles in the curricula are
valuable for church members who
are seeking to remedy the problem
of poverty in their communities.
Tom LePage, Director of Operations at the Chalmers Center,
describes the role and value of
the training plan: “The curricula
and ministry models will help the

on MTV and American Pie. There
were a lot of really random questions
like, ‘Do you really throw humongous sweet sixteen parties?’” she said.
“Then again,” Oldham said, “the
only thing I knew about Australia
was The Rescuers Down Under and
Steve Irwin.”
As she became more acquainted
with Australian culture, Oldham was
amazed at how environmentallyconscious the people were. One of
her instructors only ate fair trade
chocolate and had conditioned herself to take short showers to conserve

Callie touches a native of Austrailia.

church members connect their
mission-hearted understanding
of poverty alleviation to sound,
technical head knowledge that will
empower their desire to effectively
help the poor.”
More specifically, the Chalmers Center is training churches
to use Individual Development
Accounts (IDA). An IDA is a type
of a matched savings account that
allows lower-income households to
build wealth. As savers contribute
to their accounts, which are jointly
shared by participants and churches,
their funds are matched by their
churches. Matched rates can range
from a 1:1 ratio to 4:1 and the savings periods from 6 months to 3 or

water. Oldham said she noticed this
mentality among all Australians.
With little to no resources-including water--Australians are
radically conservative towards their
environment in comparison to the
U.S. Oldham remarked, “They
recycled everything.”
The unfamiliar culture and flood
of curious questions that Oldham
received every day eventually started
to wear on her. She hit a breaking
point about halfway through the semester. “There was one week...where
I was absolutely homesick. I was

CALLIE OLDHAM

more years.
At the end of the savings period,
the funds may be used to purchase
pre-approved assets like small business equipment, education, or a
home. Close attention is given to
these purchased goods.
Lance Wescher, professor of
economics at Covenant College and
a member of the Chalmers Center’s
local initiative staff, explains that “...
when a home or college tuition is
purchased, the check must have two
signatures; one from the participant
and one from the church.” If the
church officials do not agree to the
purchase then the participant will
not receive the matched amount
from the church. However, when

mentally living in America and only
physically in Australia,” she said.
The trip was “very much a spiritual process,” according to Oldham.
“Christianity is really hard for Australians to accept. They are a fatalistic
society and if you went into the
outback and you stood there and just
looked, if you weren’t a Christian, you
could not see God in the desolation
and the death and the emptiness.”
In Australia, there’s the city with
the bush surrounding it, and beyond, the outback. “The outback is
just like, nobody lives there. It’s just
the typical Australia picture of just
red ground and one tree. It’s very
barren,” Oldham said.
Oldham commented, “They’re
not afraid of their faith, because if
you have made it over the hump of
existentialism, then there’s nothing
to be ashamed of. It was really convicting to be around them because
they’re always praising God through
everything they do.”
Oldham recalled one instance
toward the end of the trip where
she was stuck in the Sydney airport
with a 17 hour layover. She caught
herself unconsciously praying and
then imagined how the situation
would have been different in America. Instead of praying to God, she
would have likely called a friend to
come pick her up. “I began to rely
more on God,” she said.
At the end of the semester, Oldham came to realize, “Yes, God made
America, which He has established
from sea to shining sea, but God also
made Australia, where life is hard
and it is a battle - even finding water.” She concluded, “God is in the
desolate outback, and it is beautiful.
His thumbprint is all over the place.”
the desired purchase of the individual is approved by the church
officials, the individual can make the
investment and begin to improve
their financial status. In short, the
goal of the IDAs is to create incentive among lower-income households to build wealth and eventually
move out of poverty.
In the future, Jerilyn Sanders is
hoping to get an office building in
Chattanooga so that she can work
in the city, rather than here on the
mountain. Wescher expressed his
hope for ADDC’s future: “I hope
it’s only the first of many steps that
the Chalmers Center takes towards
engaging Chattanooga for the advancement of the Kingdom.”

Steelworks is coming soon.
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Black Swan Dives Into Human Psyche
by Luke Mosher
luke.mosher@covenant.edu

Gorillaz Record New
Album on World Tour
by Walter Somerville
walter.somerville@covenant.edu

Gorillaz frontman Damon Albarn
surprised fans and critics alike
when he promised a new record
before the end of 2010, less than a
year after releasing their fourth studio album, Plastic Beach. On Dec.
25, The Fall was released on the
band’s website as the finale of the
Gorillaz holiday advent calendar.
Listening to The Fall with any
preconceived expectations is to
invite disappointment. Unlike
anything previously released
by the band, it is better viewed
as an audio tour diary than
something to be compared to
their other work. Stylistically,
this album is most similar to the
Gorillaz’s self-titled debut, but
even then the resemblance is minor. The Fall sounds much more
akin to Albarn’s own solo album,
Democrazy. Many of the songs
are in essence instrumental.
Peppered sparsely with Albarn’s
recognizable vocals, The Fall
relies on programmed synths
and creative musical texturing
to form a cohesive soundscape.
It is perhaps less entertaining
than any of its predecessors, but
it weaves a captivating musical
tapestry of the band’s journey
and experiences through the
North American leg of their
world tour.
Upon glancing over the track
listing and liner notes of the
album, it’s obvious that the
songs are inescapably tied to the
different cities where they were
written and recorded. Much of

the hype surrounding the album
concerns the fact that Albarn
recorded the entirety of The Fall
on an iPad. Albarn was able to
bring his “recording studio”
wherever he went, lending a sense
of intimacy with each city the
songs were inspired by. The album transcends the usual criteria
for evaluating an album; though
it was created as entertainment, it
stands up to scrutiny much better
if viewed as a testament to the
behind-the-scenes life of the Gorillaz World Tour. It is more an
experience rather than a simple
collection of songs, and is best
listened to in one sitting.
Each song feels unique, but the
album retains a strong sense of
cohesiveness. The Fall perfectly
captures the excitement and the
monotony of being on the road,
somehow avoiding sounding
boring or uninspired. The songs
build on simple foundations,
adding subtle variations throughout to change the mood and feel.
The resulting product suggests
progress and travel, a beautiful
parallel for the album’s intent.
The Fall is not the best album
Gorillaz has produced. But that
was not its intention. It more
closely resembles a tour DVD
than the majority of music coming
out these days. That’s not a cut
against it, because it’s quite good
for what it is. It may be slightly
peripheral compared to Demon
Days or Plastic Beach, but for
fans of the band who cannot get
enough monkey business, it is a
worthwhile investment.

Iron & Wine
Tries New Sound
by Austin Humbles
austin.humbles@covenant.edu

Samuel Beam was hailed as a
bedroom-recording prophet when
his large collection of solo recordings was released as The Creek
Drank The Cradle in 2002, under
the stage name Iron & Wine. An
EP and another full-length album
soon followed, and a spot on
the soundtrack of the 2004 film
Garden State further established
Iron & Wine in the burgeoning
indie folk scene. When Beam
released The Shepherd’s Dog in
2007, a clear progression began to
emerge in his music. The album
was more complex than anything
he had previously attempted,
ambitiously integrating a bolder
range of sounds and textures.
Iron & Wine’s newest work, titled
Kiss Each Other Clean, continues
Beam’s transition away from his
one-man folk band roots to a
fuller sound.
Kiss Each Other Clean finds
Beam taking risks in an effort to
build on this progression, with

mixed results. “Big Burned Hand”
is the most successful foray into
new musical territory, successfully
melding Beam’s trademark whisperlike vocals with a funky baseline and
lively saxophone. The song’s soulful
gospel underpinnings are hardly the
kind of thing you expect from a guy
who looks like the Unibomber on
his day off. Other similar attempts
are less effective: “Your Fake Name
Is Good Enough For Me” utilizes a
similar palette of sounds, but feels
unfocused in comparison.
Although The Shepherd’s Dog
featured more elaborate compositions than previous Iron & Wine
albums, the warm, carefully layered
instrumentation never distracted
from Beam’s voice. Kiss Each Other
Clean is not as balanced, tending
toward an everything-but-thekitchen-sink approach to production. Some of the arrangements are
downright tedious; opener “Walking Far From Home” is particularly unpleasant. Even some of the
album’s highlights are tempered by
unnecessary flourishes, such as the
discordant barking of a recorder on

the otherwise enjoyable “Rabbit
Will Run.”
Considering Beam’s efforts to
incorporate more sounds into the
Iron & Wine repertoire, it’s ironic
that the best moments on the album are also the simplest. There’s
nothing exotic about “Tree By
The River” or “Half Moon,” but
those tracks allow his voice to
serve as the focal point. These
songs contain pastoral imagery
that has always gone well with
Beam’s smooth voice: “Mary Ann,
do you remember/The tree by the
river when we were seventeen?”
These quiet moments of simple
pleasure carry far more weight
than Beam’s over-produced attempts at ‘70s radio grooves.
Kiss Each Other Clean explores
intriguing new territory, but it
lacks much of the warmth that
made Iron & Wine’s previous
work worth listening to. Longtime fans may appreciate the
new direction Beam is heading,
but newcomers would be better
served by The Shepherd’s Dog.

We like your taste.

Write for arts.

In his memoir On Writing, Stephen King claims that there are
two kinds of writers: those who
write for readers, and those who
write for themselves. The same is
true of performers: they either perform because they love it, or they
perform for the audience because
they love applause. If both types
of performers work hard enough,
the end result may be the same—a
good show—but their means and
motivations are vastly different.
Director Darren Aronofsky’s
films often examine characters
obsessed with either of these approaches, which, if taken to the
extreme, always result in their
undoing. While not all his films
deal with performance, they do
deal with the real-world equivalents, like a life pursuit or vocation.
His characters excel in obscure or
fringe cultures, but are ultimately
trapped in a double-bind as the
drive that guarantees their success
also seals their fate: a mathematician who discovers a way to predict
stock market fluctuations is slowly
driven mad by the brainpower
he exerts on the project (Pi), or a
druggie who becomes a successful heroin dealer slowly succumbs
to the effects of his own product
(Requiem for a Dream).
Like Aronofsky’s last film, The
Wrestler, the central character in
Black Swan is a performer who
lives only for the sound of the

audience and the swell of being in
the spotlight. For this end, no cost
is too high.
The film follows ballet dancer
Nina Sayers (Natalie Portman) as
she is chosen for the lead role in
her prestigious New York ballet
company’s performance of Swan
Lake. The part is notoriously difficult: the dancer must play both
the innocent White Swan and the
seductive and ruthless Black Swan
that she inevitably transforms into.
As the film progresses, Nina’s real
life begins to resemble the ballet.
She has the innocent, demure nature required for the White Swan;
it’s the Black Swan that she’s having
trouble with. She needs to “lose
herself ” in the role, as the ballet
director Thomas Leroy (Vincent
Cassel) keeps telling her. The Black
Swan is mesmerizing, sensual, and
borderline delirious, but Nina is

merely flawless—she makes no mistakes, dancing with cold intensity
instead of fiery passion.
The stress of Nina’s new role in the
ballet leads to her inevitable transformation into the Black Swan persona.
It becomes a wedge that cracks
wide open all the deeper conflicts
bubbling below the surface: Nina’s
suppressed anger at her overbearing
(but supportive) mother (Barbara
Hershey) living vicariously through
Nina’s achievements, her fear of her

threatening understudy Lily (Mila
Kunis), and her suspicions that the
ballet director only chose her for the
lead to get her into bed.
As the film plunges deeper into
Nina’s psyche, it turns into a surprisingly scary psychological thriller.
Who would have thought that ballet
could be so frightening? What pushes it over the line from drama to
thriller is the possibility that Nina’s
conflicts might actually be hallucinations. As she immerses herself in
her role, she descends into paranoia.
Is Nina’s ballet teacher coming on
to her, or is he merely trying to
make her a better Black Swan? Is her
understudy secretly undermining
her, or is she trying to be a helpful
friend? Is her mother neurotic, or
merely overprotective? Is she imaging the waking nightmare that her
life is becoming, or is everyone else
out to get her? The ambiguity of the

answers is what makes the questions so compelling.
Another essential ingredient
to the film is the camerawork.
Like The Wrestler, Aronofsky opts
for a handheld “shaky-cam” that
gives the film a realistic feel. The
camera shows us the rigors of ballet, whether we’re watching Nina
break a toenail from dancing en
pointe, or monotonously practicing the same movement until it’s
perfect. Other times, while she’s
alone in her dressing room or her
room at home, we’re so close it
feels voyeuristic. No shot is ever
comfortable, for Nina or for us.
To add to the tension, Aronofsky adds subtle special effects and
visual tricks to make us wonder—
wait, did the eyes in that painting
just look at us? As Nina secondguesses herself and her surroundings, we do too. Shadows and
reflections play tricks on us. Nina’s
body starts to do weird things, her
skin peeling or bleeding for no
apparent reason. After a while, we
don’t feel safe anywhere, or with
anyone, and we keep hoping that
the characters stay in well-lit areas.
Aronofsky’s adept directing
makes Black Swan a truly powerful
movie. Great character-driven acting from all parties, a twisted classical score, some camera tricks, and
a few genuinely spooky moments
turn this film into a full-blown
psychological thriller. After 108
minutes with this movie in a dimly
lit theater, you’ll be looking over
your shoulder the next time you’re
alone, anticipating the worst.
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Too Much Information?

Wikileaks presents new controversies in information politics
by Daniel Coulbourne
daniel.coulbourne@covenant.edu

PETER GRIFFIS

A Catacombs crossdressing prank, circa 2006.

We’re All Adults Here

Creating a Culture of Mutual Respect Between Students and Administration
by Will Lutz
will.lutz@covenant.edu

poisoning fish and dumping other
people’s scooters in ditches.
In response, the administration
grows stricter. We now have rules
regarding nudity on halls, virgin
sacrifices, beach parties on the
chapel lawn, where a hammock can
be, and all kinds of rules that I’m
sure I don’t even know about. These
rules put students on the defensive.
We are left wondering why we aren’t

ANNIE HUNTINGTON

We students find ourselves in a
problematic relationship with
the administration of the college.
Students at Covenant are forced
to quietly obey the vast amount of
rules and restrictions set up to make
the college a more attractive place
to prospective students. This has
created an enormous conflict in our
role as students who are learning to
make decisions before we are sent
out into the world.
I hesitate to write this article
because I do not want to seem like
I am antagonizing the administration at Covenant College. They
have a difficult job running a school
that makes an effort to live up to
the motto, “In All Things...Christ
Preeminent,” and that needs to be
remembered and respected when
criticizing their actions. That being
said, this article is a response to
the attitude and method that the
administration takes when dealing
with students. The recent increase
in a focus on rules, restrictions, and
punishment has created an unhealthy tension between administrators and students.
In the last two years, I have not

seen a good prank anywhere on
campus. Instead, we simply discuss
the legendary pranks of past generations. It seems that the administration’s sense of humor is so lacking
and repercussions are so great
that no one has the motivation to
execute good pranks anymore. The
only people crazy enough to try are
those with the creativity of mentally-challenged monkeys who end up

Students making decisions.

treated as responsible adults.
Our parents make rules for us as
we’re growing up because we can’t
make good decisions on our own.
Those rules give us a framework
for what is right and wrong as we
develop into independent adults.
Then we leave home and go to
college and are suddenly no longer
under our parents’ eyes. We are not
kids anymore, we are young adults

and have to learn to make decisions
on our own. We need to learn how
to deal with situations as a community without relying on an all-seeing
authority. Obviously we’ll make
mistakes, but piling up rules and
restrictions--until we’re so hedged
in that we can’t move--won’t help us
work through them.
Currently, students are treated
as children who must follow rules
out of fear of punishment, rather
than as adults capable of making
wise decisions. I’m not saying that
Covenant needs to take down all
rules and banish the standards of
conduct. If we didn’t have boundaries, obviously we’d all be dying of
STD’s, stealing from each other,
and wasting our money on alcohol
and drugs? Just as students need to
understand the administration’s role
for setting boundaries, the administration needs to understand the
students’ roles as new adults who
need to learn to make choices. After
all, isn’t it better if someone does
something good not because they
were forced to, but because they
want to? Ultimately if students and
administration are going to form a
healthy community, we need to start
respecting each other.

After Wikileaks’ famous November
leak of more than 250,000 US
diplomatic cables, it seemed that
everywhere you turned someone
was talking about Wikileaks. Every
lunch conversation, Facebook comment thread, and even an article by
the Bagpipe’s esteemed then-editor,
Kate Harrison, weighed the pros
and cons of this leak in general
and the future it hinted at. While
debate has raged on both sides of
the issue, most of it has focused on
the most recent “cablegate” leak.
Our focus, however, should be on
the larger implications it has for the
debate over intellectual property.
Wikieaks was the hottest thing
to make a news cycle since the Tea
Party, yet nobody seemed to know
what to make of the site. People
claimed to be supportive of the idea
of free information, but at the same
time were cautious on behalf of the
people whose secrets were leaked.
The general consensus was that
Wikileaks was a great concept, but
in this instance had only served to
make life harder for everyone.
This sort of reasoning mystifies
me. Wikileaks is based on the idea
that information is inherently free.
With this foundation, Wikileaks
works against the commodification
of information -- that is, the turning of information into a tradeable
commodity like land, gold, or coffee
beans. It seems obvious that disrupting the system of commodification

will make life difficult for those
who have become accustomed to
operating in a system of proprietary
information. Thus, if Wikileaks is
right, and information truly is free,
the discomfort that these leaks cause
to the powerful are not only to be
expected, but celebrated.
If, on the other hand, information
ought not be inherently free, then we
should completely oppose the efforts
of Wikileaks. To take something that
is not free and belongs to another
and make it free is to steal. If information is not free, then Wikileaks
deals in stolen goods. In this case the
inconvenience caused by the leaks
would be an inappropriate act of
sabotage against the owners of the
information.
While many try to make it
more complicated, the heart of the
Wikileaks question is as simple as
whether or not information ought
to be free.This idea of informational
freedom has become increasingly
popular in the age of technology.
The phrase was originally coined by
American writer Stewart Brand in
the 1960’s. According to Brand, “On
the one hand information wants to
be expensive, because it's so valuable.
The right information in the right
place just changes your life. On the
other hand, information wants to
be free, because the cost of getting it
out is getting lower and lower all the
time. So you have these two fighting
against each other.”
In addition to the economic- and
value-neutral analysis of Brand,
others, like Richard Stallman, have

made more political claims regarding
freedom of information. Stallman, a
computer programmer and pioneer
in the field of information politics,
says that spreading information
benefits society: “I believe that all
generally useful information should
be free. By 'free' I am not referring
to price, but rather to the freedom to
copy the information and to adapt it
to one's own uses... When information is generally useful, redistributing
it makes humanity wealthier no matter who is distributing and no matter
who is receiving.”
Thus it seems that we can take
any of three stances on the issue of
freedom of information. We can

side with Stallman, claiming that
generally information is and should
be free, and that any liberation of
information to the public is good.
We can follow Brand’s value-neutral
logic in assuming that as information becomes more and more
powerful and valuable, it will also
be harder and harder to contain. Or
we can side with President Obama
in believing that the “deplorable
actions of Wikileaks” were an improper liberation of state secrets.
This particular leak was fairly unimportant compared to what is no
doubt coming down the pike. Now
is the time for us to determine our
views on information politics. As

the first half of the information age
quickly recedes into the distance and
the power of new-media and citizen
journalism speed into focus, we
need to realize that this is only the
beginning. Information continues
to become the most valuable capital
of the 21st century. Information
makes those who have it powerful,
and keeps those who don’t have it in
their place. It is time for those who
agree with Obama’s exclusive ideas
about information to stand up and
say so. Because intellectual property
is about to become a thing of the
past, and everyone else is excited.

ANDREW SHAUGNESSY

Does Covenant Have Street Cred?
by Mary Kate Barriault
marykate.barriault@covenant.edu

I have established several close
relationships with non-Covenant
students in Chattanooga. These
relationships have opened my eyes
to how some Chattanoogans view
students at Covenant College. I was
startled to find that Covenant did
not have the best reputation among
the young people I know.
I was watching the movie Easy
A with one of my non-Covenant
friends last semester, when one
of those eye-opening experiences
took place. Amanda Bynes plays
an incredibly judgmental Christian
character. My friend leaned over

and told me that Bynes’ character
is exactly how people who don’t go
to Covenant view us: hypocritical,
goody two-shoes, and snobby.
Even other Christians who don’t
attend Covenant share a similar
opinion. In fact, I know a student
who used to go to school here and
now doesn’t feel safe coming to
visit. She feels like everyone throws
judgmental glares at her because she
now carries a baby on her hip.
To be perfectly honest, Covenant’s
reputation is so bad among other
college students that whenever I’m
down in Chattanooga I don’t even
tell people I’m a Covenant student.
In my experience, whenever I tell
people that I am from Covenant they

automatically get defensive and assume that I am going to judge them.
Most of these friends haven’t actually met anyone from Covenant.
It might be easy for us to say their
judgments don’t matter because
they haven’t met us. However, that
would be a shortsighted conclusion.
The fact is, Covenant’s bad reputation is precisely because Covenant
students have not befriended and
shown love to other young people
down the mountain.
We can get so wrapped up in our
little social circle at Covenant that
we never branch out past Scenic
Highway. As inconvenient as it may
be, the only way to change Covenant’s reputation is to show people

that they are wrong about us. Just
claiming that we are compassionate, accepting Christians won’t cut
it. If we want to convince people
that we actually do care about them,
we need to take the time to invest
in real friendships. We need to
actually reach out and accept people
who don’t go to Covenant.
I understand that between school,
sports, clubs, and various other activities it can be pretty difficult to find
time to invest in the community of
Chattanooga or Lookout Mountain.
I also understand that being secluded
on top of a mountain makes it even
harder to associate with the valley
people. Up here, we have everything: sports, food, entertainment,

friends, etc., so why would we ever
need to venture down into the valley,
much less take the time to invest in
meaningful relationships?
It is easy for us to get caught up
in the social world of Covenant, but
that doesn’t excuse us from going out
into the community and building
relationships. As Christians we are
called to love our neighbors as ourselves (Mark 12:31) and to constantly look out for the interests of others
(Philippians 2:4). So get out into
Chattanooga. Join a rowing team or
rock climbing club. Build relationships. Love your friends in spite of
any differences you may have. Be a
part of restoring Covenant’s reputation in the city of Chattanooga.

8 Sports

Drexler’s Guide to the Superbowl
nate.drexler@covenant.edu

Why do we watch the Super Bowl?
Well, if we are from one of the cities
where one of the two teams is from
then we watch the Super Bowl to
cheer on our squad. For those of
us who are not from Pittsburgh or
Green Bay, though, we just want to
see a good competitive game, some
funny commercials, and what is
typically an above-par performance
by whoever is gracing the halftime
stage. Perhaps the biggest reason we
watch the Super Bowl, though, is
for the chance to see a hero emerge
from the gridiron battlefield and steal
our hearts. So ladies and gentlemen,
without further ado, I present to you
this year’s list of potential Super Bowl
heroes (in no particular order):
Bill Cowher: We all know Cowher
still coaches the Steelers via Skype.
And we all know Mike Tomlin plays
“coach” on the field because he looks
like Taye Diggs and is way harder
than Bill, even when Bill grimaces.
Brett Favre: I know it’s obvious,
but we’ve got to throw the starting
quarterback into the mix, right?
Look, for all we know he and Tiger
Woods will mass text the entire audience and give us some real entertainment. (Side note: Aaron Rogers is
not one of my potential heroes, so if
that is why you are reading, you can
stop now. Also, any complaints about
my hero list can be sent to Chaplain
Messner, who is standing by and
eagerly awaiting your responses.)
Tom Brady: If Brady shows up in
Dallas and sits by Tony Romo with a
slick haircut and smiles a bunch, then
he just might be our hero.
Wil.I.Am: Everybody is hoping for a
lip sync performance from the Black

Eyed Peas, but if Will.i.am keeps it real,
keeps it fresh, and keeps the mic out
of Fergie’s hand, then he just might be
our hero. (Side note: when is America
going to be ready for Lil’ Wayne to
bring his entire Young Money roster to
perform at the Super Bowl? Can you
imagine the chaos? Just 15 dudes you’ve
never heard of mugging and jiving on
the stage while Wayne drops “A Milli”
on everyone? Everybody goes nuts and
then asks each other why he’s performing a song that came out two years ago.
Good grief. The madness!)

should come to grips with on Sunday…these guys might be heroes.

John Madden: Anytime there is
a football game on, then there is a
good chance Madden winds up a
hero. Boom.

Flozell Adams: And everyone stops
and says, “OK, This is getting ridiculous. Who is Flozell Adams? Are you
just making up names now?” Flo
Flo is the right tackle for the Steelers. He’s a real player. If you knew
that (and I mean actually knew that
before I wrote it), then please email
me. I am collecting data to find out
if there are enough people out there
who would prefer a real Super Bowl
preview column next year.

The Manning Brothers: The
Mannings are true American Heroes.
They should get to give the key to the
city to Dallas before the game, or do
the coin toss, or be the official booth
review guys. Somehow, the Mannings
will get involved and have a chance to
be Super Bowl XXXIV heroes.
Lynn Swan/Sterling Sharpe/
John Lynch: One of these dudes
will catch a “game ball” on Sunday,
guaranteed.
Joe Buck/Troy Aikman: This
is without a doubt one of the best
looking broadcasting combinations on television. Watch for the
Joe Buck look-away (while Aikman
talks to him), followed by the deepgaze (when Aikman is talking at the
camera). True American heroes.
The VISA, “We’ve Been to
Every Super Bowl Club”: A true
hero teaches the rest of the world
how to get an automatic weekend
with the boys for 30 straight years.
You think these guys’ wives question them anymore? Nah, and the
reason is because they recognize
the same thing that everyone else

Off The
Field With
Covenant’s
Athletes

Lady Gaga,
Katy Perry, or
Ke$ha?

Cheeze-Its or
Goldfish?

Who wins this
weekend’s
Super Bowl?

Caleb Abney,
Baseball

“Katy Perry; The
California Girls
music video
says it all.”

“Cheeze-Its all
the way. No
doubt.”

“Lady Gaga...
because she’s
hot.”

“Lady Gaga...
she’s my ringback tone.”

Chris
Soussou,
JV Soccer

Christine
Core,
Softball

Anheuser Busch: Can we all agree
that when it comes to ‘funny Super
Bowl commercials,’ the Budweiser
team is really the only show in town?
I tell you what: Let’s flip the script.
Any advertisement that is more funny
or more worthwhile than a Budweiser
ad automatically becomes a hero.
Barack Obama: Not even going
to make this joke.

But in an effort to appease the die
hards, it should be said that the Green
Bay Packers are favored by 2.75
points and are looking to clinch the
city’s fourth Super Bowl trophy since
winning the inaugural one all the way
back in 1967. The Pittsburgh Steelers
– who hold the record for the most
championships with six – will be looking to make it lucky number seven
come Sunday afternoon. And no matter who the predicted winner is, the
matchup in and of itself is chock full
of history and intrigue as two of the
most storied blue-collar teams in NFL
history square off in Dallas for the
final showdown. My guess though is
that there just aren’t enough Covenant
people who care about the actual
game. We just like chips, dips, cokes,
group therapy, couches, commercials,
laughter, our own teams, one or two
exciting moments, a good looking
quarterback, and, oh yeah…a hero.
Over or Under:
The baseball
team having
another .500
season...

Teammate
that makes
you laugh the
most...

“Steelers.”

“Definitely
over. Can
I really say
‘under’?”

“Rob Willett. For
being Chuck
Norris without
actually being
Chuck Norris.”

“Goldfish.”

“Steelers.”

“Over. They
have a lot of
good players
returning.”

“Kit Meyer. He’s
always smiling
and he needs a
haircut.”

“Cheeze-Its.
Because they’re
cheesier and I
don’t like to eat
the little fishies.”

“I don’t even
know who is
in the Super
Bowl!”

“Over. They’ve
got good players returning.”

“Courtney
Wagoner.
Enough said.”

ANNIE HUNTINGTON

by Nate Drexler

Sophomore guard Kiaira Cooper brings the ball up the court

Out of the Blue,

Into the Light
by David Pifer
david.pifer@covenant.edu

The women’s basketball team won
two games this past weekend, but
that’s no big deal, right? Wrong. Take
a quick look at the facts. Heading
into last weekend’s games against
Wesleyan College and then Salem
College, the Lady Scots had won just
one game this entire season but had
lost twelve; including a devastatingly
close nine-pointer to Huntingdon
College just two days before they
were set to face Wesleyan. Going into
Friday’s and Saturday’s games, it was
safe to assume that this team was all
but finished for the 2010-2011 season; that it was time to pack up the
bags and focus on next year.
But that’s where all the assumptions
went wrong. Out of nowhere the
Lady Scots stormed to an overwhelming 80-38 victory over Wesleyan College, and followed suit the next night
with a 73-53 romping of Salem.
They were victories of such magnitude and dominance that the casual
observer had to be left wondering just
how this team had managed a single
win until now. Junior guard Christine
Core was a beast on defense and in the

assists category, claiming three steals
and dishing out 11 assists over the two
game stretch. Her performance helped
ignite a team that suddenly found
itself on fire. Against Wesleyan, sophomore Taylor Cameron made four
straight three-pointers before missing,
and junior guard Margaret Cross went
6 of 8 beyond the arc against Salem.
Cross led all players in points over the
weekend span, scoring an impressive
33. Forwards Jessie Blankenship and
Hannah Craft were also vital in the
team’s new-found success, as they
won the battles down low en route to
posting 30 rebounds and 46 points
between the two of them.
All this goes to show that the Lady
Scots really do have something left
in the tank, and that despite the
3-12 record, they are brimming with
confidence heading into the final
two months of the season. Said Core,
“We have found a new determination
and aren’t going to settle for anything
less than a win. At this point we’re
trying to use what we’ve learned to
move forward without looking back.”
A few more wins like the two they
posted this weekend would go a long
way in doing just that.

Scores, game schedules, and
more at athletics.covenant.edu

