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33 ACRES FOR $1MILLION

COURTESY OF COVENANT COLLEGE

by Katie Meyers & Sam Belz
While students of Covenant College were
enjoying holiday festivities, the college administration purchased the Bradley property for $1 million.
The administration is excited about the
newly-purchased property, which they have
been waiting for years to obtain. The property had not been on the market for over
two decades.
“The opportunity to purchase land that in
future years will allow the college to expand
its facilities is exciting. I am confident that
we will make good use of the thirty-three
acres and house. I’m grateful for those who
have given unrestricted funds that can be
used for such a purpose,” said alumnus J.
Render Caines ‘69, a member of the Cov-

enant College board.
The Bradley property will add to a large
portion of land which the college has accumulated over the past several years. The
administration plans to use this property for
future development.
The Bradley property, across the street
from New Scotland Yard, consists of 33
acres which border Covenant College’s campus. A house sits on the property, the lower
floor of which Covenant will temporarily
use for storage.
Why did the college spend $1 million on a
33-acre piece of property, currently unused?
“In the long range, it’s a good decision,
even a hundred years from now. It’s really a
good idea for the people who come after us,”
said David Northcutt, Director of Facilities
Management and Planning.

Members of the college’s board for Advancement and Campus Planning have been
developing a strategic plan for the future
campus for many years now. The focal point
of the plan is to create an “interior corridor
concept,” reducing the breadth of the sidewalks and adding green space to connect
the entire campus. Along these lines, the
administration would like to see the South
Entrance, down by the gym, as well defined
(at least) as the North Entrance.
“Spacing is a big part of this; we have to
look at all the pieces. The north end of campus is tied together, and as you go south,
it comes unraveled, spreads out,” Northcutt
explained. “As you drive up from the south
end, when you arrive, we want it to be very
well-defined so you know you’re here.”
The construction of an entire interior

corridor would require Scenic Highway to
be re-routed. Covenant College currently
owns the land necessary for such a project,
in addition to the recently acquired Bradley
property.
Because re-routing Scenic Highway would
be such a tremendous feat of funding, safety issues, and cooperation with the state
of Georgia and the college’s neighbors on
Lookout Mountain, it is currently still in the
“dreaming stage,” according to Troy Duble,
Vice President for Advancement.
While the highway rerouting may still
be 10-15 years down the road, Duble and
Northcutt share a vision for a campus core,
planning the campus around the spine of
the mountain. Northcutt is excited about
SEE NEW LAND PAGE 2
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Covenant
Cautious
About Dual
Enrollment
Dual enrollment courses with CCS
to begin Fall 2010.
by Morgan Bayer morgan.bayer@covenant.edu

by Daniel Coulbourne
daniel.coulbourne@covenant.edu

Violence between Muslims and Christians
broke January 17 in the city of Jos, Plateau
State, Nigeria. The violence lasted four days,
leaving at least 326 dead. On January 21, the
Nigerian government sent soldiers to Jos and
implemented a 24-hour curfew, which has
since been lifted, to curb the violence.
Jos is a city of half a million people, populated by both Muslims and Christians. Recurrent religious violence has simmered between Muslims and Christians since 2001
when thousands died in a similar flare-up.
According to junior Shelmun Dashan,
who is from Jos and whose parents remain
there, much of the conflict stems from the
fact that Hausa-speaking Muslim people are
viewed as outsiders and settlers. Often this A church burns in Jos, Nigeria during the January riots.
tension will manifest itself in broader divisions between religious groups.
issue. According to the BBC, inflammatory my members have lost homes and everything
“Sometimes it starts as a mainly political text messages accusing Muslims of poison- they have worked for for years. Pray that we
thing, but it will end up playing out along ing food before selling it to Christians are to find strengthen to encourage and be with
religious lines,” said Dashan. “Since 2001, blame for the original outbreak.
them. Pray that we maintain Christian grace
there’s always been tension because we all
“The youth are very uncontrollable right in the face of open hostility. [sic]”
live in the same place and Christians and now. Most have [gone on a] revenge mission
While the media has portrayed the crisis
Muslims rub shoulders.”
and some are drunk. Not all are Church. We as a religious issue, Dashan stressed that
Much of the violence has revolved around just need grace and double courage to protect most people on both sides of the issue were
the burning of churches and mosques. the Churches and homes from being burnt,” brought into it against their will. “It’s the
Dashan’s father, a pastor, said in an email said Dashan’s father in his email. “15 armed same for Muslims who don’t know how this
that Muslims dressed as soldiers were post- fake soldiers (Muslims) were caught just very happened; they just wake up, their houses
ed at the mosques to guard them, while his close to us by Nigerian security operatives. have been destroyed and people are dead.”
church was guarded 24 hours a day by its Few hours earlier, 15 were caught protecting
members.
the mosques and sending the Muslim youths
Much of the violence is said to have origi- to burn Christians’ homes. They were paradnated among the youth on both sides of the ed naked on the streets for media. Four of

Misprints

Covenant Buys New Land

The cartoon for the article “Golf Cart Crashes Behind Carter” was by Philip
Christiansen, not Andrew
Shaughnessy

CONTINUED FROM PAGE 1
the new build-able land in the Bradley purchase.
Northcutt’s role is to help Duble and the
administration know the benefits and liabilities of projects like a highway rerouting. Covenant also has a campus planner to
help provide advice about opening up the
campus core to future developments.
The question to be asked now, said Duble,
is “How can we best use this gift, and steward
the grounds at the same time?” The Bradley
property is a prime example of a gift which
Covenant College must steward until it can be
used for development, according to Duble.
“As administrators, faculty, staff, and
board, it is important to care for Covenant’s
mission and purpose today to prepare for
the fulfillment of our vision in the future,”
Duble said.

Faculty Quote of the Week

ANDREW SHAGHNESSY AND PHILIP CHRISTIANSEN

Chattanooga Christian School just announced
its new dual enrollment program with Bryan
College, but Covenant’s Academic Affairs office
has reservations about the program beginning at
Covenant.
Dual enrollment programs are designed for high
school juniors and seniors to take courses for college credit while still enrolled in high school. Since
the program means that students will enter their
freshman year with transfer college credits, Hall’s
chief concern is to ensure that what Covenant recognizes as dual credit is truly college-level education. To be certain of this, the same standardized
tests given to students on campus are also being
given to students in the dual enrollment program.
Covenant has decided to pilot the program
with Dan Zuidema, Covenant’s Assistant Professor of Chemistry. Zuidema currently teaches high
school classes at CCS, but in the fall, he will teach
a Chemistry class at CCS that offers high school
students college credit. The Academic Standards
Committee at Covenant is currently working
with the accrediting agency in order to make this
possible. Once all the details are worked out, the
Chemistry class taught in the fall will have the
same content as the Introductory Chemistry I
course (CHEM 103) taught at Covenant.
In the future, if Covenant decides to expand
the list of courses available in the dual program,
they would need more professors who are willing
to teach at CCS.
Jeffrey Hall, Vice President for Academic Affairs at Covenant, is in charge of this matter. “We
would be willing to offer more classes,” said Hall,
“but we want the classes to be Covenant College
worthy. The professors would have to meet the
same standards as a Covenant professor, and
would be part of the faculty as an adjunct.”
Hall stressed that the main emphasis is that the
program has high integrity. “We try to be very
careful of what we call college credit,” he said.
As for Bryan College, their dual enrollment
program with CCS is already underway. They offer a wide variety of courses, including Freshman
English, General Psychology, and Pre-Calculus.
The courses are taught online by Bryan professors,
cost half the amount of their standard college tuition, and are all accredited.

Violence in Nigeria Re-Ignites Late January

In the article titled
“Flash Freeze Coats Campus,” Robert Heiskell is
actually a grounds foreman, not the grounds
manager.

Have a faculty quote you’d like to see published?
Email it to bagpipe@covenant.edu

“If I had my way, I’d have a one-eyed, handicapped, lesbian black person speak in Chapel. That’s why they
retired me early.”

Prof. Ray Clark, Doctrine II
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The Verdict Lookout Mountain: a Forbidden Love
Yes... to love.
No... to Valentine’s
Day guilt trips.

Letters to the editor
are welcome!
Send them by email to bagpipe@
covenant.edu, with “Letter to the
Editor” in the subject line.
Or send letters to:
The Bagpipe
Box 689, 14049 Scenic Highway
Lookout Mountain, GA 30750.
• Letters may be edited for clarity and
length.
• Letters should be signed with full name,
class standing, and declared major, if
applicable.
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A young couple rushes off to be
married at Lookout Mountain Hotel.

by Rebecca Newman rnewman@covenant.edu
My grandmother was a pretty thing at
eighteen, or so I heard later on, both from
her, Mary Lois, and from her less favored
sister, Ann, who lived her childhood in
her sister’s shadow. My sister and I used to
critically examine the many photos of our
grandmother’s girlhood and didn’t think she
was anything special.
Mary Lois’s parents disagreed. She was the
prettier of the two girls. She showed a knack
for drawing and was sent to uptown Atlanta
on the bus for weekly art lessons. Ann, the
younger, once painted and framed a picture
for her mother; when it was presented, her
mother said, “What a waste of ten cents.”
Mary Lois was always the beautiful, sophisticated, fashionable one—her parents’ favorite. And it was she who ran away to Lookout
Mountain to get married at eighteen.
She had met Jimmy Newman on the bus.
A 24-year-old dental student studying at
Emory University, sat next to her, and when
he got off, he had her number. They dated,
in spite of the special dislike her father harbored for Jimmy.
They became secretly engaged when she

was seventeen. She began sneaking her
clothes and belongings out of the room she
and Ann shared, a few here, a few there.
Mary Lois said later on that Jimmy threatened to kill himself if she refused to marry
him, and that was why she agreed. And that
is how they ended up at the Lookout Mountain Hotel in August 1945.
Every Covenant student has heard at
some point the intriguing tales surrounding
the history of the campus. Carter Hall, purchased in 1964 by Covenant College, was
a struggling resort by the name of Lookout
Mountain Hotel, or, as it was appropriately
called, “The Castle in the Clouds.” The hotel, constructed by an Atlanta company for
a hefty million and a half dollars, opened
with a glorious bang in 1927. It boasted
200 guest rooms with gorgeous views and
the largest ballroom in the South. After just
three seasons, the hotel crashed with the first
strains of the Depression.
This was just the beginning, though, of
the resort’s tempestuous career. It changed
hands several times and even closed for several years. But from 1936 to 1945, operating under a Sam J. Littlegreen, the Castle in
the Clouds once again obtained the reputation of the one of the South’s most popular
resorts. Rumor even has it that Elizabeth
Taylor spent one of her honeymoons here.

Sadly, the 1950s saw the decline of the resort. The mortgages mounted and the property was put up for auction; the place would
remain mostly desolate until the purchase of
the property by a college relocating from St.
Louis, Missouri.
I have a confession to make: I’m not PCA.
In fact, I had never even heard of Covenant
College until three years ago. I was accepted,
and then I heard from my great-uncle Doug,
“Oh, that’s the place Mary Lois and Jimmy
stayed when they eloped.”
I never met Jimmy Newman. My grandfather killed himself when my father, their
only child, was sixteen. He was, for all
practical purposes, insane. He was an avid
Civil War buff, traveling all over the country to reenact battles, and he had a muchprized collection of guns from that period
that my grandmother ended up throwing
into the Chattahoochee River because he
had threatened both the lives of her and
her son.
I never met him, but he was here, on campus, in the Great Hall, my youthful, newly-wed grandfather. For all my searching, I
have never been able to find out which room
was theirs. But it is a constant source of fascination to me. Once upon a time, there was
a Castle in the Clouds, and it was a destination for many newlyweds.

Change
Iraq one
child at a
time.
Join our team
serving at
Englishspeaking
Christian
schools in
secure northern
Iraq.
Visit
www.csmedes.org
to learn more.
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Lucifer, Inspiration for Paradise Lost
by Iemima Ploscariu

Hallstrom, with senior Kate Sarafolean performing the title role for her Senior Thesis,
Lucifer will be performed in Sanderson 215 on
This month Covenant College’s Department February 19-20, 26 at 8 p.m. with a matinee
of Theatre and Film Studies will produce Joost performance on February 27 at 2:30 p.m.
van den Vondel’s 17th century tragic masterProfessor Hallstrom says this is one of Covpiece Lucifer. Directed by Professor Camille
enant’s most ambitious productions, as Vondel’s magnificent poetry envisions epic celestial
battles. His verses are described as “knowing
not their equal in nobility of sound, in fullness and purity of tone, in rapidity of change
from tenderness to strength, in wealth of coloring.” It is a play written in the high Greek
tragic style and intertwines the origin of man
and the origin of evil. The fall of Lucifer results in the ruin of man. Professor Hallstrom
is bringing an Eastern/Japanese element to the
design of the production. Leonard Charles van
Noppen’s translation of Lucifer into English
shows brilliant construction and use of verse.
Of Lucifer, Noppen wrote that “the spirit of
revolt never found fiercer and more poetical
expression.”
This rarely performed masterpiece of Dutch
literature by the “Shakespeare of Holland” is
considered to have been a source for Milton’s
Paradise Lost. It should be admired on its own,
however, as an excellent piece of literature that
the English-speaking world should be more
aware of. Vondel wrote Lucifer at a time of
great social and political upheaval in Europe
iemima.ploscariu@covenant.edu

SEE LUCIFER PAGE 5

Point of Departure by John McLeod
McLeod’s powerful sculptures,
done in many different materials,
are on display in the upstairs of
the library.
by Rachel Dahl rdahl@covenant.edu
Twelve works in wood, stone, and metal
have transformed the Kresge Memorial Library art gallery. The smell of sweet, dry wood
pierces the nostrils while wood is pierced by
wood, metal, void, and stone. Sinuous contortion, hollowness, solidity, and scale punctuate the space and transform the atmosphere
into something alien to the viewer, who is
surprised to find such unconcealed ancience,
precious material, and personality intertwined.
The smaller pieces are at a scale that begs to
be touched intimately, curves invite caress,
and emptiness seems ready to be filled with a
hand. One can easily imagine the path of the
sculptor’s tool, and yet the precision is labored,
some with delicate smoothness, such as Flight
of Angels in gray soapstone. Others are labored
over with symbols, lines, text, and markings,
and are polished along long years recorded by
wood grain.
The pieces of wood-hearts of trees that
were-seem to move, liberated of extraneous
parts of themselves to reveal hidden integral
parts, revealing a twist of sorrow in the pain of
missing, as well as sensuality in the newfound
fluid freedom. Some echo Henry Moore to
an extent, but they quietly challenge Moore’s

monumental quality with a personal vision of
what form and void can be found in a particular piece of wood or stone. The Beautiful Complication, done in walnut, is a skillfully carved
twisting of wood that almost contravenes the
grain and primary structure, yet gracefully
swirls around cores of strength as the many
years’ growth somehow support the weight,
swoops, and falls of the sculpture itself.
Beacon stands on a pedestal in a corner,
reaching to a giant’s height. A work in alabaster and poplar, the two materials reference a
lighthouse, a torch, and a site of power, all as
the rough-hewn, undulating sturdiness of poplar partially obscures the semi-translucence of
the alabaster. The white stone, too, has gaps
and holes that draw mystery further around it.
The sheer body of alabaster raised to eye level
and guarded by the tan of the wood becomes a
symbol of ultimate value and mystery.
Double Helix stretches up in azobi wood, a
very hard, dark red tree also called “red iron
wood,” which is threatened in its native habitats in Central Africa. The form of the spiraling
wood, as well as the name, references a recent
scientific discovery of 1953, only a paltry 57
years ago. Perhaps the artist refers to research
that, following the traces of DNA through the
ages, locates the beginning of the human race
in the heart of Africa. The figure reaches up as
amino acids, an alert savannah animal, or as
a human towards the heaven, gathering into
organized form.
SEE SCULPTURE PAGE 5

THE DISTRIBUTION

SOULCORE COMES TO COVENANT
by Daniel Young
dyoung@covenant.edu

Once a week this location is the creative
space for gospel funk band The Distribution.
Keyboardist Carl Cadwell ‘06 formed the initial
group in March 2009 with vocalists David
McReynolds, sisters Mary ‘03 and Michelle
Higgins ‘03, drummer Josh Green ‘00, Caleb
Long ‘08 on guitar, and bassist Travis Knight.
Since then Nikki Ellis has taken Michelle
Higgins’ spot and Jonathan Cate ‘10 has stepped
in for Long.
The Distribution will be headlining Saturday
in the Great Hall at 8 p.m. for the CAB
event “Love Slam.” They draw from a diverse
host of influences, from James Brown to LCD
Soundsystem. We sat down with them to get a
feel for Saturday’s show.
BP: How did you guys get together?
Cadwell: Craigslist.
Green: Yeah we got together for that AntiValentine’s Day thing. But it started as a
recording thing to highlight the Higgins
sisters.
BP: Who chooses the song list and writes
the songs? I know Michelle (Higgins) was
heavily involved when she was in the band.
All: Carl.
McReynolds: Carl makes the set list and
then he comes to us at the show and says, “Is
this going to work?” and normally Mary says
“Uh uh. This ain’t going to work, I ain’t got
that much breath in my body.”
Green: It depends on if Mary is having an
emotionally good day.
Higgins: Oh stop.
McReynolds: She’s like, “I don’t want to do
that song. I’m tired.”
Higgins: Speaking of emotion, you
mentioned Michelle’s name. She’s still
involved in the creative process from afar.
Cadwell: We write the songs. I write the
music, she writes the lyrics.
BP: What are your biggest influences?
McReynolds: Church.
Ellis: J Dubious (James Ward).
Knight: We have a Garage Band expansion
pack with some really decent grooves.
Cadwell: The “Abbey Road” fill.
McReynolds: SNL.
Green: Christopher Cross.
Cadwell: Old soul and then LCD
Soundsystem and Gnarls Barkley.
McReynolds: Stevie Johnson.
Knight: And Stevie Nicks.
Ellis: And occasionally…
Green: “Rowdy” Roddy Piper.
Knight: And the movie “They Live” is a
huge influence.
Green: It actually is. We put subliminal
messages into our songs. By the end of the
night everyone is obeying and submitting.
BP: You guys mentioned “church” as one
of your influences. I looked at your website.
You’re old school funk slash ghetto soul pop…

Knight: And grindcore.
Green: We’re more of a soulcore band.
BP: Your songs are pretty strongly Christian.
You even play praise songs at your concerts.
Ellis: We’re so stealthy with it that one time
we even did a James Ward song and his own
daughter didn’t even know her dad wrote it.
Higgins: She was like, “What was that
song, it’s really old “oh how deep…” Jim’s
like, “That’s my song!” She said, “Wait a
second, Dad…”
Cadwell: Soul is just gospel with secular
lyrics. And that’s what most pop music
outside of country and Appalachia is based
on. It’s black soul, which comes from the
church. And that’s the basis for pop music.
We were at the Main 24 thing, we played
“More Than Enough” and that was the song
people got down to the most.
Knight: After we were done playing people
were like, “Oh wait…that had ‘God’ in it.”
McReynolds: It’s like having Kirk Franklin
and Biggie on the same stage.
Cadwell: We usually play with party bands
or indie rock bands, so people at first are
confused, but then they start dancing and
they can’t stop.
Green: Even if they would never pop in a
new soulcore cd, people really like this music.
It’s just fun, so people naturally gravitate
towards it. Even if they aren’t soulcore fans,
in a live setting they can’t resist the soulcore.
BP: Anything Covenant should expect?
Higgins: They should prepare for their
faces being melted.
Cadwell: We spoon-feed people their faces
onstage. You know, almost half of us went to
Covenant.
McReynolds: Or have walked there. Or
eaten in the Great Hall.
Ellis: Or had a fight in the Great Hall.
Knight: Wait, is that where the candles
float? No, that’s Hogwarts, sorry.
You can find the Distribution on
Facebook, Twitter, and at www.myspace.com/
thedistributionband.
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Lucifer at Covenant
CONTINUED FROM PAGE 4
following the Thirty Years War between
Catholic and Protestant princes. The play
reflects the spirit of the age in which it was
written and is an important historical piece of
drama. Vondel’s interpretation of the coming
of evil into the universe presents the grief and
the envy of the angels in heaven when humans
are created and set above the angels. Lucifer,
the Viceroy in heaven, along with angels Beelzebub, Apollion, and Belial are jealous of the
power and joy given to Adam and Eve. They
foment a rebellion and spread dissent in the
heavens through the use of cunning and subtle
arguments until Archangel Michael calls for a
clear distinction between the loyal and the rebellious spirits. Lucifer and his legions throw
all hope aside and plunge into battle. So, in
the words of Vondel: “To rekindle your zeal for
art, and at the same time to edify and to quicken your spirit, the holy tragic scene, which represents the Heavens is here presented to your
view.” Don’t miss it.
A post-show discussion forum will take
place February 20th featuring panelists Dr. Jeff
Dryden, Dr. Bill Tate and Professor Camille
Hallstrom. Tickets can be purchased at the door
while seats are available, $7 for adults and $5 for
students and seniors. There will be a preview
performance on February 18 for $3 for students and $5 for adults. For more information
or to reserve tickets call (916) 642-3430.

Sculpture Exhibition
CONTINUED FROM PAGE 4
Mothers of the Fury is the center piece, containing five six foot tall, hollowed, wood podshaped portals, surrounded by four “children,”
which are unmistakably the cores of wood
from the hollows. Each “child,” a beautifully
carved, roughly finished twist of wood that
comes up like a flame from the floor, allows
quiet energy to ripple up and down through
their curves and creases. However, it takes only
a glance for the viewer to see the plenitude of
rusted nails jammed into hairpin curves and
alcoves, piercing joints and cliffs, and framing
holes and caverns. The questions only begin
with identification of the Mothers and their
children. Who pierced the cores of the Mothers as they were born, and why? Why is one
Mother childless? Fury?
Shield, made entirely of steel, is the only
piece of the show that was crafted specifically
for the Library’s gallery space, as it spans the
space in front of the east triangular window
that overhangs the sidewalk outside. Framed
by rusting steel in a shape echoing the pods
of Mothers of the Fury, the inner translucent
steel carries a zigzag wound from a welding
torch. The gaps let light in both ways, sunrise
onto the gallery floor in the morning, and
fluorescent glow onto the window at night.
The metaphor of a broken shield allows beauty
and sight to slip through seams to crown the
show’s theme. Through ancient forms and material, piercing narratives and haunting objects,
the viewer is caught off guard as truth and
powerful emotion slip by customary defenses.

Pelican: What We All Come to Need
New Pelican album is a “sonic
Freight Train.”
by Joe Dodd

jdodd@covenant.edu

Building a sonic freight train is not easy.
The Chicago-based instrumental metal band
Pelican has been doing it for nearly a decade.
Imagine a visible wall of sound coming out of
your speakers. Sometimes the wall disappears
and you are left to ride a wave of reverberating guitar riffs and droning bass lines. The
wall swirls back together between the stereopanned guitars. Now, you’re coming close to
imagining the sound of Pelican’s latest release,
What We All Come to Need.
Laurent Schroeder-Lebec and Trevor de Brauw,
Pelican’s guitarists, are the conductors of the massive beast that is Pelican. They weave their respective guitar parts together like magic. A listen to
samples of Pelican’s back catalog will show an upward progression of skill from this dynamic duo.
A listen to tracks like “Specks of Light” or
“What We All Come to Need” proves their
love of precision. If these tracks are listened to
through headphones one will hear the details
of their guitar work. As “Specks of Light” begins, the two take on the same riff in unison.
Each guitar is panned a degree to the left and more skillful Herweg. Not to mention better
right. As Lebec and de Brauw change their overall production. Maybe they got tired of his
riffs slightly it sounds as if their Marshall am- mediocre drumming and told him to step it
plifiers are surrounding the listener.
up. Now, although exploring the same terriWhat seems to be missing from the al- tory, we have Pelican fully realized on What We
bum is a departure from the Pelican norm. All Come to Need.
Much of the album sounds like just another
The real surprise is the final track, “Final
album from Pelican. The freight train travels Breath.” At the last moment the train barrels
on the same track at the same speed and lev- toward a track switch and the band adds vocals.
el of ferocity. The listener receives the same After Pelican has been completely instrumensonic pummeling. But this time, the train tal for nearly a decade, they finally have vocals.
has been reworked, polished, and given a Guest singer Allen Epley emits dream-like vonew paint job.
cals to this epic final track. Ironically, “Final
On past albums, the group was partially Breath” is the best track on the album because
handicapped by drummer Larry Herweg’s un- of this addition. This track is huge (just listen
polished pounding. Where Herweg fell behind, to it) and powerful.
Lebec and de Brauw stepped in. What We All
At 3:33 “Final Breath” settles to a repetitive
Come to Need presents a better produced, and two-note riff and a distant snare drum. The

PHOTO HYDRAHEAD RECORDS

band is secretly heaping coal into the furnace.
At 4:12 this sonic freight train takes on a whole
new form. The song pours over the listener
like tsunami waves in slow motion. It is as if
the train has suddenly begun to dive towards
the center of the earth. The track sweeps and
sways as the molten core comes into sight, and
then it is all over. Pelican have officially driven
you straight through the earth and back.
What We All Come to Need is the same
sonic freight train as past Pelican albums. This
time around, the train is stronger and runs
smoother than ever. Lebec and de Brauw drive
it home, heaping bricks on this locomotive
wall. Herweg has definitely been practicing
and keeps everything in line as it speeds along.
Pelican proves that they still build sonic freight
trains, but now, they have mastered the art.

PHOTOS BY GARRETT REID
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The Point Of The Knife: Part Three
by Elsie Marshall emarshall@covenant.edu
Last week… Sir Eustace told Inspector Spratt of a
curious warning note he received. Sir Eustace then
called in the butler and the maid for questioning,
but information was sparse. He invited the Inspector
to dine that night to meet the other “suspects.”
***
Expecting to see the sour butler, Inspector
Spratt was surprised when he was greeted at the
door by an energetic looking young man who
shook him warmly by the hand.
“I’m John Hollingsworth,” the man said. “Inspector Spratt?”
“So I’m told,” Spratt nodded, stooping slightly
to enter the doorway.
Sir Eustace was hovering just behind Hollingsworth. “Inspector,
don’t apologize for
being late, it’s of no
consequence. Please,
the dining room is
this way. Any brilliant
thoughts since this
morning?”
“I’m afraid that I
haven’t earned my
rank by brilliancy,”
Spratt deferred. “Events seem to happen, and I
simply watch and guess.”
The other guests were waiting in the parlor
that adjoined the dining room. Walter Grey was
posing by the fireplace, his monocle catching the
light and setting his eye ablaze. His wife Caroline was making conversation with Arthur Blakeley. She sat draped over a plush purple sofa, her
elaborate scarlet dress creating an unnecessary
contrast. Arthur Blakeley was a large man with
impressive sideburns. He sat ramrod-straight in a
chair, his hands resting on his knees, bending his
head slightly to listen to his companion.
Sir Eustace cleared his throat. “Everyone, I
would like you to meet Inspector Spratt.”
After brief introductions, they adjourned to the
dining room. On the way, Sir Eustace addressed
Mr. Grey in a low tone. “Walter, how have finances been lately?”
Mr. Grey’s evident embarrassment was defrayed by Lady Barrow sailing in, murmuring
apologies and holding out her hand to the Inspector. Spratt bowed awkwardly.
As the food was served and conversation began
to settle between pairs, Sir Eustace could not help

noticing the somewhat agitated manner of Hollingsworth, seated to his left.
Suddenly, the man turned on Sir Eustace. “Is it
from your emerald set? I suppose the police notified the jewelers’ shops, or any of those places
where the knife might be sold?”
“Naturally. But,” Sir Eustace leaned in, “I’m
inclined to believe,” he looked Hollingsworth
straight in the eyes, “that the thief is here.”
“That’s impossible,” said Hollingsworth. “Surely,
Inspector Spratt must have found a forced window or something.”
“Not at all. No, my friend, I have good reason
to believe as I do.”
Hollingsworth’s face darkened. “Surely you don’t
mean the—? Don’t be
a fool, Barrow.”
Inspector Spratt,
meanwhile, attempted to turn his full attention back to the
chattering Mrs. Grey.
“It’s too thrilling!”
she exclaimed. “There
really ought to be a
story written about
it: ‘Theft at Barrow
Park.’ Although I
hope it’s not in any
newspapers. How trying that would be for poor
Eleanor—that is, Lady Barrow. Tell me Inspector,
does the knife have a jagged edge? Is the handle
covered in luscious gems? Walter said it might be.”
“I’m afraid it isn’t,” said the Inspector. He tried
in vain to catch wafts of conversation from Lady
Barrow and the other gentlemen, but gave it up
and allowed his ear to be filled by Mrs. Grey.
***
“May I have a word, Sir Barrow?” Inspector
Spratt asked. The Greys had returned home, and
Blakeley and Hollingsworth had retired to their
rooms.
“Come to the library,” Sir Eustace replied.
“Now, tell me.”
“I’ve been wondering, sir. What exactly is the
point of this knife? Perhaps it hasn’t been taken
for monetary gain. You have other objects which
are worth more. Perhaps the thief means to use
the knife—for something deadly.”
Sir Eustace laughed. “You have a morbid imagination, Inspector. Ah, Lady Barrow, I didn’t see you
there.” He crossed to his wife, seated in an alcove.
She rose, and clasped her husband’s hands. Her
voice was barely a whisper. “Eustace, be careful…”

EVENTS CALENDAR
Upcoming events at and around Covenant
Downtown:
Zach Aderale and Amber Fults at Mudpie
February 11, at 7 p.m. (Aderale) and 9 p.m. (Fults)

AEC Independent Film Series: A Single Man
February 12-18, at the Majestic Theatre

Medea’s Big Happy Family at Soldiers and Sailors Memorial Auditorium
February 19, at 7:30 p.m.

On Campus:
Love Slam Concert featuring The Tough Customers and The Distribution
February 13, at 8 p.m. in the Great Hall

The Boaz Project: hope for HAITI benefit concert.
The local presbytery is trying to get 650 tents together. We as the Covenant College community want to donate 100 of those tents. Every $50 donated pays for
one tent.
You will be able to donate money at the event but we will also have each hall on
campus competing to raise the most money/tents.
February 19, from 7 p.m. - 11:55 p.m. on the Chapel Lawn.

Invisible Children Benefit Concert featuring Fareway, Raenbow Station,
and other local bands.
February 19, 6 p.m. at Calvary Chapel in Hixson.

Philosophy Club hosts guest lecturer David Diener
Lecture: “The Anti-Rationalism of Kierkegaard and the Relationship
between Faith and Reason”
February 19, beginning at 4 p.m. in Mills Hall 270/280

Informal discussion: “Preparing for Graduate School: What to Expect
and How to Thrive (or at least survive)”
February 19, beginning at 7 p.m. in Carter Hall 131

Lecture with discussion: “Un-ordained, Non-apostolic, Extraordinary
Genius: Kierkegaard’s Understanding of His Own Authority in the Second
Authorship”
February 20, beginning at 3 p.m. Sanderson Hall 201

The Tivoli Theatre:
Big Band Fever
February 12-13, at 8 p.m.

Chattanooga African American Museum & Bessie
Smith Cultural Center:
Eyes on the Prize series showing and Brown Bag Lunch
Every Tuesday and Thursday in February from 12-1 p.m.

Soul Cinema:
Every Friday in February at 7:30 p.m.
February 12, Dream Girls
February 19, Five Heartbeats
February 26, Michael Jackson’s This Is It

Exhibitions:
Kevin O’Keith: “A Love Supreme” November 20, 2009 – February 20, 2010

Hunter Museum of American Art:
Girls Night at the Hunter
February 18, at 6 p.m.

Exhibitions:
“Jellies: Living Art” May 15th (2009) - 26th, 2011
“Twenty Original American Etchings” Sep 21st (2009) - Dec 31st, 2010
“Themes of Identity” Dec 6th (2009) - Apr 25th, 2010
“Still Lifes from the Permanent collection” February 7 – April 25, 2010
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Men’s Style: Valentine’s Day Edition
Take out your lady!

J.D. SALINGER REMEMBERED

by Philip Pugh philip.pugh@covenant.edu
So, you’ve finally gotten around to asking that
girl out—had the DTR and all went well. Now
suddenly you are in a panic because you realize
that Valentine’s Day—that holiday dreaded by
most healthy males—is fast approaching. In years
past, of course, you didn’t worry about it at all.
True, the fact that it was “Singles Awareness Day”
for you made it a bit of a downer, but at least you
didn’t have any obligations. However, that time is
past and you are, in the words of Gregory Peck’s
character in The Guns of Navarone, “in it now:
up to your neck!”
Let’s assume that you were planning on the
obvious: sending that special lady a bouquet of
fresh flowers—that’s all well and good, but you
can do more. How about a nice date down the
mountain? When I say a nice date, I don’t mean
a trip to Taco Bell or Sonic: I mean a full-blown
old-fashioned dinner date at a traditional sit-down
restaurant. Such a date will mean a lot to this girl
and will strengthen your relationship.
But such a date requires thought and planning:
after all, this isn’t just a spur-of-the moment thing.
The first question to ask here is whether or not to
double-date with another couple. The advantages
of double-dating are that it takes a bit of the burden of planning off of you, it lowers the pressure,
and it simplifies the transportation. On the other
hand, double-dating may create logistical problems (four people’s schedules are harder to coordinate than the schedules of two) plus it may make
for a less personal time. At the end of the day, this
decision is up to you.
Next, you need to figure out the restaurant.
The first consideration in this regard is (obviously)
money: how much are you willing to spend? On
a date like this, you should be prepared to budget
at least thirty bucks, plus a tip for the waiter. Then
figure out what kind of food she’ll like. Does she
like ethnic food? Try something unusual like Indian, Thai, or Greek. Is she not adventurous? You
can’t go wrong with Italian. Figure all this out in
advance and ask for recommendations from professors, guys on your hall, and men at church. Any
man who has been in the area any extended length
of time is likely to have a couple good restaurants
he frequents. So ask and then call ahead to make
reservations (no sense in getting there only find
that there are no available tables).
Now, you’ve made the reservations—time to
give her the heads-up. Do this at least a couple of
days in advance and tell her what you’ll be wearing.
For a date like this, a sports coat and tie is always
safe. A suit might also be a good idea, though anything beyond that (tuxedo) is overkill. The reason
you should decide in advance is so you can tell her
so that she can be prepared.
It may seem a bit complicated, but planning a
nice Valentine’s Day date will mean a lot to that
special person, plus it will provide a nice context
to get to know her better. Style here is not just
about what you’re wearing: it’s about showing this
person that you took the time to make her evening special. It’s a way of honoring her and showing that you really do care about her.

J.D. Salinger put my teenage crisis into words
Lindsey Brinkman
lindsey.brinkman@covenant.edu

On January 27, 2010, Jerome David
Salinger, author of The Catcher in the Rye,
passed away. Often referred to as one of the
most famous recluses, J. D. Salinger was born
in New York City in 1919. He started writing
and acting at a young age. He attended New
York University for a year, then dropped out
and later attended Columbia University.
Salinger fought in World War II; his
battalion was active and present at D-Day, and
liberated a concentration camp, an experience
that undoubtedly marked Salinger, as he later
told his daughter Margaret that “You never
really get the smell of burning flesh out of your
nose entirely, no matter how long you live.”
Salinger is known for his many love affairs,
apart from two failed marriages which
produced two children. He experimented
with several different religions, from Zen
Buddhism to Hinduism to Kriya yoga to
Dianetics.
While he submitted many poems and
stories to The New Yorker, they were all
rejected until the publishing of “A Perfect Day
for Bananafish” which subsequently led to a

first right of refusal contract with The New
Yorker. Other than his public fights to stop
biographers and past lovers from publishing
letters and documenting his life, little is
known about his later years.
After the publication of The Catcher in
the Rye in
1951, Salinger
i n c re a s i n g l y
withdrew from
the
public
eye until he
moved
to
Cornish, New
Hampshire
where, until
his death, he lived in relative solitude, only
occasionally venturing out.
I was first exposed to Salinger’s works in the
ninth grade. My school’s library had a copy
of The Catcher in the Rye, which I borrowed
out of a sort of bored curiosity. Mainly I was
intrigued by banned books, and a teacher I
admired had encouraged me to read it. The
first time I really read it, I thought it was stupid.
I didn’t understand it at all, and thought this
Holden person was just a whiny, immature,
spoiled, rich kid.

Later, amidst the throes of my own personal
quest for meaning, and while the rest of my
high school experience which was riddled
with angst, angst, and more angst, I read it
again and really felt connected to Holden
Caulfield. Finally, someone, even a fictional
someone understood what I
was feeling. Holden Caulfield
became my own personal sort
of savior. For a period of time,
The Catcher in the Rye became
a reference for me; whenever I
felt misunderstood by adults
or those I perceived to be
“phonies,” I retreated into the
pages of this book where I
could relate to someone.
Today, Catcher is back on the shelf and
I’ve moved on. I still read it occasionally, and
remember it fondly, if not for the phenomenal
book that it is then for the period of my life
it defined, but I no longer read it religiously,
searching for answers within its pages.
The Catcher in the Rye, as well as Salinger’s
other works, Franny and Zooey, Nine Stories,
Raise High the Roofbeam, Carpenters and
Seymour: An Introduction, are available at the
Kresge Library.

...Amidst the
throes of my own
personal quest
for meaning...
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LADY SCOTS
DISCOVER
NEW
DYNAMICS
Junior Brinkley Knowles turns the corner on a
defender in a Tennessee Wesleyan game on
November 18.

Freshman Kiaira Cooper and Senior Erika Forland
scrabble for a loose ball during the Lady Scots’ 6371 loss against Tennessee Temple on January 19.

Junior DeDe Walls jumps for a rebound in
the Scots’ clash with Tennessee Temple on
January 19.

perspective on girls’ basketball at Covenant.
Smialek says that, because she has worked
adrienne.belz@covenant.edu with many of the different offices, she has a
broader scope of what Covenant College’s
The girl’s basketball team is building de- mission statement entails. Working with Stutermination and unity this year, according to dent Development, Records, and Financial
Coach Tami Smialek.
Aid offices helped Smialek see how all parts
“They’re all committed and determined,” of the school intertwine with each other.
said Smialek. She has not had to spend a lot
Smialek, Covenant class of 1981, is in her
of time getting the girls to work hard; instead 26th year of work at the College. After eighthey are spending time learning how to play teen years of coaching women’s basketball
together.
(starting in 1984 and seven years off), SmiPlaying as a unified team on the court is no alek has returned to the sidelines. Besides beeasy feat. Not only did the team transfer from ing the women’s basketball coach again, SmiDivision II NAIA to NCAA Division III, but alek is also replacing Coach Roy Heintz as
the head coach position also changed from Athletic Director of Covenant College.
Roy Heintz to Smialek. Another challenge is
Senior Erika Forland confirmed the conthat the team only carried over four players cern Smialek has for the girls, “Smialek’s
from last year. Nevertheless Coach Smialek views for basketball align more with Covsays she could not ask for a better group of enant’s view that sports are part of the school.”
girls.
Coach Heintz was more passionate about
A united and bright attitude about the winning games and implementing his teachseason from the girls stems from a dynamic ing of basketball on the court, according to

by Adrienne Belz

Senior Erika Forland, who leads the team in total
points and rebounds this season, plays defense
against Tennessee Temple on January 19.

Forland, referring to the difference of coaching styles between Heintz and Smialek.
“The girls basketball team is not Covenant
College. The team is part of the mission
though,” said Smialek, giving a window into
her emphasis as coach.
Forland said that Smialek realizes that college basketball at Covenant is an addition to
college. “The girls that come to Covenant
who play basketball were coming here whether or not they were going to play sports,” Forland said.
Right before the beginning of the semester,
the girls enjoyed a week-long trip to Knoxville and Ridgehaven, TN, then just across
the South Carolina border into Hartwell, and
over to Atlanta before coming home. Forland said that Smialek set up all the events.
Sophomore Hannah Craft said that the girls
enjoyed getting to know each other instead
of focusing on school or having practice on
campus for a week.
The return of some upperclassmen to the

court has also been beneficial for the team.
“The effect of the upperclassmen can make
or break the way we play. And I think that
they have done a stellar job of taking the
younger ones under their wing,” said freshman player Ruth Gibson.
“The season is going well,” said Senior
Brinkley Knowles, a returning upperclassman this year. “I feel like I can finally play
with no pressure and I love that. It’s tough
because I am so competitive and we aren’t
winning near as many games as I would like,
but I am thankful I was able to come back
this year and help the team.”
The Scots are 7-12 and while they’re far
from their 20-13 success of 2008-2009,
they’ve got a reason to be proud. The Scots
downed Huntington on January 27, 68-58.
Three more home games wait to be taken
by the varsity girls. They will play Huntington on Saturday, Bryan on February 16, and
Tennessee Temple on the February 26. All
of the games are at 5:30 p.m.

