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TERRORISM SLOWS CHRISTMAS BREAK TRAVEL
Just when flying seemed to be a convienient form of
transportation, another terrorist attempt made travel more
difficult.
airports across the globe have increased their
security efforts exponentially.
molly.turner@covenant.edu
Since the 2001 attacks, the U.S. Department
of Homeland Security has spent an approximate
Since the attacks of September 11, 2001, $40 billion revamping security in airports
airport security has been a nightmare to say alone. Though these defenses were, in this
the least. Still, tens of thousands of people are instance, unable to deter an actual explosive,
fearlessly boarding flights everyday with their many members of the Covenant community
three-fluid-ounce bottles neatly contained in a have plenty to say about how security measures
Ziploc bag. But just when flying seemed to be interrupted their travel plans after Christmas.
a convenient form of transportation, another
“I spent almost as long going through multiple
terrorist attempt made travel more difficult.
security checks as I did actually flying over the
On Christmas day, a young Nigerian man Atlantic,” said Professor of Education Daphne
by the name of Umar Farouk Abdulmutallab Haddad, who flew to Atlanta from Manchester,
was able to board a Detroit bound plane with England. The UK recently raised its terror threat
explosives in tow. Though the crisis was averted, level from “substantial” to “severe” causing many

Tabitha Kapic appointed
Medair National Director
Former Covenant employee steps
in after previous director leaves to
head up Haiti operations
by Sam Belz

sbelz@covenant.edu

Tabitha Kapic, former Covenant employee
and wife of Professor of Theology Kelly Kapic,
became acting U.S. National Director for Medair
International in the past two weeks.
The Board of Medair U.S. asked Tabitha Kapic
to take on the role after deciding to send Roger
Sandberg, Medair’s recent U.S. National Director,
to Haiti to serve as the NGO’s Haiti Country
Director.
Medair International is an emergency relief and
rehabilitation agency that had exclusively worked
in Africa, the Middle-East, and Asia until the
Haiti quake.
SEE KAPIC PAGE 2
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Molly Turner

SEE TERRORISM PAGE 2

After Christmas, security guards ramped up their
weaponry to ensure the safety of airport travelers.

Covenant Students attend 2009
Urbana Conference in St. Louis
sionaries and decided that I was never going
to become one. This was because missionaries
were people who lived in huts with bugs (the
most detestable creatures alive), ate brains, and
dodged spears from neighbors. By the time I
arrived at Covenant, however, I was beginning
to consider becoming a missionary teacher
by Laura Love laura.love@covenant.edu
overseas. Urbana made this vision concrete.
Urbana 2009 was an extreme experience
“The Word became flesh and blood and moved from the first evening session to the New Year’s
into the neighborhood.”
communion and worship service. For five days,
–John 1:14, The Message
the attendees were inundated by speakers,
This verse was the theme of Urbana 2009, missionaries, and organizations all screaming
Intervarsity Christian Fellowship’s missions about the needs of the world.
conference for college students in St. Louis,
Each day began with an hour and a half
Missouri. I attended this conference over study on the book of John, which was held in
Christmas break with roughly 17,000 other groups of about a hundred at various hotels.
people from around the globe.
Afterwards, everyone gathered in America’s
When I was young I read a lot about mis- Center, a convention complex in the heart of

Urbana conference passionately
encourages students to evangelize globally and show Christ’s love
to the unreached everywhere.

downtown St. Louis. There we had morning
and evening worship sessions, singing in English, Spanish, Swahili, and Hindi.
The afternoons were filled with various
seminars on topics such as the terrors of child
warfare and reaching the homosexual community, as well as the opportunity to go to Global
Connexions, an exhibit hall filled with 250
mission agencies, graduate schools, and more.
Every evening ended with a “family group”
meeting—much like an end-of-the-day small
group.
The speakers at Urbana did not romanticize
the life of a missionary. Ramez Atallah, the
main speaker, emphasized the importance of
becoming the incarnation by giving up one’s
own comfort to meet the unreached where
SEE URBANA PAGE 3
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LOVE, ART AND STAR WARS
Students join forces to make
professor’s wedding unlike
anything in our galaxy
by Lana Nelson

CONTINUED FROM PAGE 1

lnelson@covenant.edu

Over Christmas break, Covenant’s community
had the opportunity to serve one of our professors
in a unique way. Covenant’s Associate Professor
of Art, Kayb Carpenter (now Kayb Weidhas
Carpenter Joseph), married William Francis
Joseph IV at the First Cumberland Presbyterian
Church on January 2, 2010. Kayb described her
goal for the wedding as “classic but very unique
and unusual.” Using black, white, and magenta
as her color scheme, she created a wedding which
sophomore Tim Goldsmith, who attended,
called “very sophisticated.”
Members of the Covenant College community
played a significant role in the wedding. Senior
Chris Thornton was the photographer, alumna
Ashley Saturday designed the wedding cake
(decorated with orchids), and alumna Angela
Beall made all the corsages and boutonnieres.
Penny Clark, Kathleen Neilson, and Betsy
Morton threw Kayb a bridal shower as well.
Kayb’s practical service workers also helped by
making all of the programs and all of the favors
(which were handmade ceramic medallions) for
the 225 guests that attended.
Kayb also invited her students to brainstorm
with her about wedding plans and ideas.

Kapic appointed
Medair director

PHOTO BY RACHEL DAHL

Kayb’s sculpture students created a replica of the planet Dagobah from Star Wars: The
Empire Strikes Back for the groom’s cake at her January 2 wedding.

Goldsmith, who was in her Sculpture II class, designs to Kayb with their ideas.
said, “It was cool to be able to help her, and to go
The theme of the cake was based off of the
over ideas with her. She’d mention, ‘Well, I don’t groom’s love for Star Wars. When talking about
have anyone for this yet,’ and we’d say, ‘Oh wait, I having the students design the cake, Kayb noted
think I know someone who could do that!’”
that they were all Star Wars buffs. “I mentioned
One of the projects that needed to be done was something about Star Wars, and they knew
the groom’s cake. The students in the Sculpture everything, down to the most minute detail. And
II class decided to take it on, and even made it a I thought, ‘Yes, these are the guys to do the cake!’”
part of their class. The students were sophomores
Goldsmith discussed the logistics of the project.
Tim Goldsmith and Jake Graham, seniors Rachel “We had to be realistic. We would pull out this big
Dahl and Maria Larson, and alumnae Angela coffee-table book on Star Wars, and start flipping
Beall and Lori Fesperman. They worked together
SEE KAYB PAGE 3
to create conceptual drawings and submitted

“Medair’s Disaster Operations Group met in
Switzerland and decided that the suffering and
needs in Haiti are so extreme that we must go outside our normal geographic area of focus and serve
our neighbors in Haiti immediately,” Medair’s
website reports.
Since Medair’s initial Response Team went to
Haiti, Kapic has assisted headquarters in Switzerland by getting North American staff into the
stricken nation.
Kapic is working two routes to do this. One is
through the Dominican Republic via commercial
airlines. Once there, the United Nations Humanitarian Air Service (UNHAS) flies team members
into Haiti’s capital.
The second route is facilitated by United Airlines, who are helping by flying relief supplies and
workers from the Chicago O’Hare airport directly
to Port-Au-Prince at no charge to relief agencies.
“They [Medair workers] will get on the ground,
get their gear stowed at another agency’s compound and head out to coordinate relief efforts,”
the website reports.
“As Medair tries to use resources wisely and
get people and plans moving quickly, it’s been a
significant help that the people at the UNHAS
and United Airlines are helping,” Kapic said, “I
continue to be impressed with the work ethic,
compassion, civility and creativity of those who
work in the humanitarian field.”

ATTEMPTED CHRISTMAS DAY TERRORISM AFFECTS COVENANT
CONTINUED FROM PAGE 1

CARTOON BY ANDREW SHAUGHNESSY & PHILIP CHRISTIANSEN

Faculty Quotes of the Week
“I’m not Batman, but my life is complicated.”
Prof. Bill Tate, CHOW II

student is not a terrorist.
It is important to note that the interviews
more headaches for passengers like Haddad. “A experienced by Cox and Haddad were not
mother had to hold an infant up in the air so profiling, but mere protocol. International
the infant could be patted down,” she continued, airports are now required to run extensive
“there were three other checkpoints, too, where screening on passengers flying into the U.S.
passport and boarding passes had to be shown from Cuba, Iran, Sudan and Syria--as well as
and questions answered.”
other “countries of interest,” including Nigeria,
Covenant freshman Jeffrey Cox traveled home and Yemen, where Umar Farouk Abdulmutallab
over Christmas break from Yemen, a country allegedly trained with Al Qaeda. These countries
currently in the international spotlight due to are considered “state sponsors of terrorism” by
its ties with recent terrorist plots, including the the Department of Homeland Security.
Christmas Day attempt. Though Cox went
President Barack Obama, at present, is
through three security checkpoints before flying requiring that all airport screening methods be
overseas, he was not actually stopped until his reviewed, including the “no-fly” list. He also
arrival at the Atlanta airport. There, he was “red- noted that there needs to be more accountability
foldered.”
in the airports in order to pinpoint and prevent
“They stuck my passport and legal documents further discrepancies in the security system. As
in a red folder, took me to a special room, made it stands, it appears that America is a long way
me wait for a while, and then interviewed me,” from solving the complexities of national security.
Cox recounted. “It was fun.” While passengers
The challenge lies in striking a balance between
may be able to board planes with bombs, appropriate security precautions and efficiency
Americans can sleep better knowing that one in international air travel.
sufficiently-interrogated North Georgia college

Have a faculty quote you’d like to see published?
Email it to bagpipe@covenant.edu

“Do not mess up my fantasy about you guys!
Oh... that sounded really bad.”

Prof. Kelly Kapic, Doctrine II
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The Verdict URBANA 2009 CONFERENCE
Yes...

to receiving
scholarship money.

No... to tagging

scholarship semifinalists like animals.

Letters to the editor
are welcome!
Send them by email to bagpipe@
covenant.edu, with “Letter to the
Editor” in the subject line.
Or send letters to:
The Bagpipe
Box 689, 14049 Scenic Highway
Lookout Mountain, GA 30750.
• Make letters topical and keep them
under 200 words.
• Letters may be edited for clarity and
length.

CONTINUED FROM PAGE 1

CONTINUED FROM PAGE 2

they are. Students at the conference learned
that becoming a missionary is a difficult, uncomfortable, and even scary path to tread.
Missionary work is extremely involving in that
it requires time and patience to build relationships, to forsake one’s pride, to learn native
customs, and to depend totally on God. It requires tackling your fears and moving into the
“neighborhood,” as the Message Bible calls it.
The Great Commission was never meant
to be sunshine and roses—it is a challenge of
one’s commitment to God. As Greg Jao, InterVarsity’s New York/New Jersey regional director and the announcer at Urbana, put it, “So
often we think ‘Okay, there will be some challenges [in missions], but it’s all for God’s glory!’
like we’re gonna walk on clouds all day.”
God changed my life through the Urbana
conference. It forced me to have a new perspective on the world and decide to take
the final step towards dedicating my life to
long-term cross-cultural missions. Most importantly, He molded my heart to be willing
to go anywhere—even if it means living in a
hut with bugs. After all, that’s why He created
mosquito nets.

through the pages and say, “That’d be cool!” But
once we’d start working it out, we’d see that
no, that would be really hard.” Eventually they
settled on portraying the planet Dagobah. The
cake included the swamp, Yoda’s hut, and Luke
Skywalker’s crashed starship.
The week before the wedding, they came
back early from Christmas break to work on the
project. From gathering the supplies to taking
the cake to the reception hall, the project took
between five to six days.
The most fulfilling part of the wedding for
the students was finally seeing the cake at the
reception. “It was good for us, because we came
back to the reception, and everything was in
place, and there was the groom’s cake, in the
setting it was supposed to be in,” Goldsmith said.
Kayb laughed while describing her reaction
on walking into the reception hall. “Wow! This
is really beautiful!” She said. Goldsmith agreed
with her, commenting that the whole night
was beautiful and rewarding. What was most
rewarding to Goldsmith, however, was seeing
Kayb’s face when she saw the groom’s cake which
her students had created for her wedding day.

PHOTO COURTESY OF LAURA LOVE

• Letters should be signed with full name,
class standing, and declared major, if
applicable.
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On page 6 of last week’s issue, the
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Holmer, not Anna Phillips and Anna
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VAMPIRE WEEKEND RELEASES CONTRA
It’s what you have all been waiting
for. Vampire Weekend is back in
action with a hit new album that
could become the soundtrack to
your life.

If you haven’t heard, their new album is
Contra, the sophomore follow-up to Vampire Weekend’s eponymous record of 2008.
The most striking part of Contra is the unusual number of songs that sound like singles.
However, only one of them is official.
Written and recorded in Mexico City,
“Cousins” is a frenetic quickie that sounds
like a surf rock fiesta. If you know anything about bass guitar, you will be exhausted just listening to Chris Baio’s finger
acrobatics. If not, you will be exhausted
from dancing at 200 beats per minute.
A month before Contra was released,
Vampire Weekend gave their fans “Horchata,” a percussive track that began with the
words “In December, drinking Horchata,
I look psychotic in a balaclava.” Not only
was the song catchy, but the lyrics gave
us an excuse to listen to Vampire Weekend throughout the Holiday season.
“Giving Up the Gun” seems most likely
to make a radio appearance. Unfortunately,
Vampire Weekend’s definitively raw sound
was melted away in the overproduction of
the track. Synthetic bass and hip-hop snares
make the song sound more like punk pop
than garage music. However, I am optimistic that it won’t be an issue for live performances—at its core, the song still rocks well.
“I Think Ur a Contra” provides welcome
dynamic to the album. The song burns
slow and calls for meditation and consideration. Considering that the concept of this

tanakamusic.com

by Ben VanderHart bvanderhart@covenant.edu

Notice the classy polo, the swept back hair, the dialated pupils. The woman on the cover of
this album has obviously been listening to Vampire Weekend.

album is the main theme of this song, it
certainly deserves some thoughtful listening.
The rest of the album is full of snappy
tunes that will follow you around for
days and make you want to strut. One
of the most beautiful experiences of my
life was listening to “Diplomat’s Son” (a
ballad about falling in love and schoolyard fights) while walking down a snowcovered lane in the cornfields of Iowa.

Film Review: Youth in Revolt
While masquerading as a film free
from cultural clichés which claims
to have artistic insight into society,
Youth in Revolt fails to send
concrete message.
by Luke Mosher lmosher@covenant.edu

impawards.com

The quirky, hipster movie has struck
again. The new Michael Cera vehicle, Youth
in Revolt, sort of a cross between Juno
(2007) and Brick (2005), is an entertaining,
funny, but ultimately confused film
that tries to target itself at a liberal arts
demographic but only gets it half right.
If we were to look into his career so far
and try to make predictions as to where
he might go, Michael Cera will possibly
be typecast as the awkward but likeable
adolescent well into his thirties. His roles

are becoming a little predictable at this point.
This time around he plays Nick Twisp, a
teenage hyper-hormonal intellectual who
loves to read, listens to Frank Sinatra, tucks
in his t-shirts, and speaks in a delicate,
always grammatically correct voice. When
Nick’s mother and her boyfriend go to the
lake for vacation, he tags along because he
doesn’t have anything better to do. There
he meets the beautiful and quirky Sheeni
Saunders, lover of vinyl records, obscure
foreign films, and everything French. He
falls in love with her, of course, but isn’t
brave enough to do anything about it.
To succeed, he invents Francois Dillinger,
a suave, cigarette smoking, mustached
version of himself who has the balls to do
what Twisp can’t. The schizophrenic dialogue
between Twisp and Dillinger is one of the
comedic highlights of the film, though
SEE YOUTH IN REVOLT PAGE 5

You may be surprised to hear synthesizers, auto-tuned vocals, and studio accents,
since Vampire Weekend are known for their
simplistic, natural sound. Regardless, the
new album demonstrates the kind of musical
development and progress that every band
should strive for. If you have a pair of headphones, you will be tempted to make Contra
your life-soundtrack for the next few months.
Welcome back Vampire Weekend.
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PHILIP GLASS’ FALL OF THE HOUSE OF
USHER FAILS TO LIVE UP TO SOURCE

Youth in Revolt
Fails to Reach
Target Audience
CONTINUED FROM PAGE 4
I have to say that seeing Michael Cera
with that mustache is sort of disturbing.
The story is based off the novel Youth in
Revolt by C.D. Payne so it’s natural that the
film should have the same name as the book,
but I couldn’t
help but feel
that the title
also refers to
“youth [plural]
in revolt.” It is
also designed
to engender
and then
exploit feelings
of kinship
between young
Cera and myself and my whole demographic.
I saw a poster for the film in a movie theater,
and the tagline read “Every ‘Revolution’
Needs a Leader.” The film is presented as if
Cera represents this everyman or zeitgeist
of the hipster demographic, and his love
interest Sheeni is supposed to represent
the girl of every indie kid’s dreams. This
feels very much like manipulation to me,
because the film is actually on the exact
opposite side of the cultural spectrum.
Youth in Revolt pretends to be smart and
hip in a Pitchfork kind of way because it
includes references to things that we, the
cultured and media savvy people that we are,
should recognize. However, it ultimately has
nothing substantive to offer us on the level
of culture in which it tries to include itself.
There’s one scene where Twisp is at the
video store and a female classmate whom
he is somewhat taken with sees him picking
up Fellini’s La Strada. She questions him
and Twisp says defensively, in a diffident
but mocking tone, “Yeah, I decided to go
with this because they were all out of Miss
Congeniality 2: Armed and Fabulous.”
The film ends up becoming the
story of Twisp’s efforts to lay Sheeni
Saunders, ironically diving into the
Superbad and American Pie territory
that the film makes fun of.
Not that the film isn’t funny; it
is. There are good performances from
Cera, Galifinakis, Steve Buscemi, Justin
Long, and Fred Willard. It’s just that
the movie feels more like an attempt to
market itself at my demographic without
actually delivering on its promise.
Obviously, most films are made with
the intention of drawing as many viewers
as possible. However, Youth in Revolt is a
movie that would deny that kind of goal,
and one that might be appalled at being
placed in the same category as Judd Apatow
films. This is why after watching the movie
I felt entertained but vaguely cheated.

After
watching the
movie I felt
entertained,
but vaguely
cheated

buffalo.edu

David Reid
david.reid@covenant.edu

“During the whole of a dull, dark, and soundless day in the autumn of the year, when the
clouds hung oppressively low in the heavens, I
had been passing alone, on horseback, through
a singularly dreary tract of country; and at
length found myself, as the shades of the evening drew on, within view of the melancholy
House of Usher.” –Edgar Allan Poe
A little over a week ago my roommate and I
made the two-hour trek to the Nashville Opera
to watch a performance of a little-known opera
by Philip Glass, the renowned modern minimalist composer. This particular performance
was to be quite exceptional, even among the
relatively sparse showings of “The Fall of the
House of Usher,” which is not exactly Glass’
highest triumph.
The cause of the hype was the way in which
the director altered the visual aspects of the
show. In essence, he turned the concept of a
“live opera” on its head, placing a transparent
screen in front of the actors, and another behind. As the show progressed the director had
video projected two ways: toward the transparent screen from behind the actors, and toward
the solid screen from behind the audience. The
affect was astounding, in that it seemed like

the actors were moving in and out of video,
which to a large extent, they were. The combined effect of the visual experimentation and
fog-machines lent an unreal atmosphere to the
opera, which, to anyone who is familiar with
the macabre short story by Edgar Allen Poe, is
absolutely essential. The only problem was the
music.
Generally speaking, Philip Glass is a phenomenal composer. He is capable of eliciting a
heightened emotional effect unlike anything in
the wide expanse of musical genius.
And yet, I was expecting something a little
different—perhaps transcendent would be a
more fitting word for such a landmark story.
Instead, what my roommate and I heard over
the course of approximately an hour-and-a-half
was almost exactly the same as, say, his score in
The Illusionist. I do love the music in the movie
The Illusionist, but when two works of music
are written to accompany two separate ideas or
stories, I prefer them to each be unique, evocative and contextually written, as opposed to
nearly indistinguishable from each other.
One composer whose work provides excellent examples of contextual writing is John
Williams, whose movie and television themes
are easily distinguished from each other and yet
are instantly recognizable as his.
Philip Glass, on the other hand, seems to
have resigned himself to repeating the same

idea in multiple works—works which should
demand story-specific music.
The vocal parts were the least impressive of
all, for they were utterly devoid of melodic
content. It appears that Philip Glass has become too ingrained in the formlessness of 20th
century music to recognize the necessity of an
over-arching “humable” melodic theme in vocal music.
Although “modern” classical music is wonderful and unique, it has generally found acceptance only in a very specific audience. It has
never been able to transcend a certain clique
of intellectual musicianship, one whose mantra has consistently been the denial of the value
of romantic and melodic content in classical
music.
This isn’t necessarily a “bad” approach to
classical music, but it is certainly limiting.
There is nothing wrong with Mr. Glass’s style of
music. It is, in fact, one of the most influential
among today’s composers. The problem, however, lies in his persistence that if a certain musical idea works for one piece of music in one
setting (whether it be an opera or a film score),
it must be able to work again, and again...and
again, no matter the genre, or the demands of
the story. Philip Glass’ music doesn’t fit with its
subject material, and his “Fall of the House of
Usher” falls quite short in its purported ambitions.
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What We Were Created For
by Will Young wyoung@covenant.edu
I have often wondered why some people get
so much more out of worship than others. I
do not mean some people are more demonstrative or emotional, I mean that they get so
much real joy, encouragement and nourishment out of worship that the rest of us look on
wondering what it is they have that we do not.
Recently I realized what could possibly be the
reason: those people understand, whether they
realize it or not, that when they worship, they
are doing what they were made to do.
As most of us know, our Westminster Catechism says “The chief end of man is to glorify
God and enjoy him forever,” so my question is
how much enjoyment do you get out of worship?
A few days ago I was reminded that, ultimately, the only thing that truly matters is our
love relationship with God. God’s steadfast
love is shown to us in the gospel story, and our
faltering love for him grows through the work
of the Holy Spirit in our lives. But what does
this have to do with worship?
Worship is the act that comes out of that
love relationship with God. Worship is a reminder of what God has done for us – creating
us, sending his Son to save us from sin, making
us his children, sending his Spirit to empower
us and promising to one day bring us home.

In worship, we bring before God exactly
what the Psalmist brought him: “The sacrifices
of God are a broken spirit; a broken and contrite heart, O God, you will not despise” (Ps.
51:17). Worship then reminds us of who we
are – God’s workmanship created in his image,
his dear children and his heirs.
Worship confronts, comforts, consoles, exhorts and feeds us with the truth that God loves
us more than we can ever know. True worship
also creates within us passionate love for him.
When we worship, everything falls off our shoulders and we are free, because we are doing what
we were made to do. When we think about those
things, how can we not enjoy worship?
But that is not all: we can worship whenever
and wherever we want. I do not mean doing all
things for the glory of God, or having tons of
devotional time, although those things are important. I mean taking time to feel God’s love
for us and then let our love for him surge in our
hearts and minds, and give ourselves to worship,
even for one minute. How heavenly it would be
to live our whole lives in that moment!
However, worship is not just about our own
personal enjoyment. Worship is meant to glorify
God and give Him enjoyment. But if that is not
enjoyable for us then something is most definitely wrong. But shouldn’t we enjoy glorifying God
more than anything else? After all, that is what
we were created for.

The Point of the Knife: Part One
by Elsie Marshall emarshall@covenant.edu
It will not be news to some that novels by
great authors such as Charles Dickens, George
Eliot, and Anthony Trollope were often initially
published in serial form. Dickens’s journal All
The Year Round, which first ran in 1859, was
a popular vehicle for serialization. In it, fiction
was interspersed with essays on current events, social issues, and political opinion. In continuance
of this tradition, here is the first part of a story,
set in the mid-1800s. It is respectfully dedicated
to the memories of Wilkie Collins and Charles
Dickens.
***
Sir Eustace Barrow, Baronet, sat in his
Blue Room, thinking, although he had put
away the object that occupied his thoughts.
He picked up something else—a porcelain
vase—and stared into its depths. Apparently
he found inspiration within, for a smile contorted his face and he abruptly left the room,
leaving the vase to balance itself on the table.
Perhaps Sir Eustace’s inspiration was to inquire of his servants about preparations for
the night’s gathering. At least, that is what
he did.
***
The servants contrived to make the party
a success by trimming the exterior, cleaning
the interior, and preparing a delicious spread.
But for Sir Eustace, even manicured gardens,
polished wood, and the most elegant meal
were trivial compared to the satisfaction he
derived from showing off his fine collection
of exotic souvenirs. He ushered everyone

into the Blue Room after supper.
“Blakeley,” Sir Eustace said, “I demand that
you examine this marvelous knife. It was
once owned by a fat Sultan who used it to
slit his servants’ throats, from time to time.
Come, look, it has a wicked charm. Something I greatly prize, in fact.” He opened a
jewel-studded box under Blakeley’s nose.
“Ah,” murmured Blakeley, “But what knife?”
“What knife?” repeated Sir Eustace, “This
most extraordinary...Where is it? Why...why
isn’t it here?” He demanded. His voice rose
into a crescendo, causing everyone to look
round. “Who has my knife?!” No one spoke.
“How can it be missing?” Silence. Sir Eustace
slammed the lid of the jewel box. “Somebody send for the police!”
***
Everyone found the arrival of the police a
relief, as it helped to satiate the chaos that
ensued after Sir Eustace demanded that they
be sent for. Sir Eustace received the two officers in his study. He addressed the more
commanding presence. “I am sure that it is
stolen,” he explained, “Because I handled it
just this morning.”
“Very good,” said the commanding presence. He motioned to the man beside him.
“Inspector Spratt here is at your service.”
Sir Eustace turned his gaze to the presented
servant. Inspector Spratt was impossibly tall,
disturbingly thin, and otherwise entirely boring. “But can he find my knife?” muttered
Sir Eustace.
“Sir Barrow,” said Inspector Spratt, “If your
knife is missing, I will find it.”

EVENTS CALENDAR
Upcoming events at and around Covenant
Covenant College
Teresa Walters, Piano Performance at Dora Maclellan Brown Memorial Chapel
January 29, 2010 at 8:00 pm

Downtown
Missy Raines (bluegrass bassist) & the New Hip at Barking Legs Theater
January 29, 2010 at 8 p.m. (www.chattanoogabridge.com)

Eddies of the Wind in concert at 412 Market St. (www.eventful.com)
January 29, 2010 at 9 p.m.

Mac 101 Workshop at Association for Visual Arts (AVA)
“This 3-hour workshop will introduce students to all of the basic and intermediate
capabilities of the Mac operating systems.” (www.chattanoogabridge.com)
January 30, 2010 beginning at 9 a.m.

Cool Hand Luke & Standing Small in concert at 412 Market St.
January 30, 2010 at 8 p.m. (www.eventful.com)

Open Mic Challenge
Compete for cash prize, gigs, and on-air opportunity at Mudpie Restaurant. $3 per
performer, with an 8 p.m. sign-up. Contact Mudpie at mudpiemic@gmail.com for
more info.
January 30, 2010 at 9 p.m. (www.chattanoogabridge.com)

Janis Wilkey is In-Town Gallery’s Featured Artist for February 2010
“In-Town Gallery is pleased to present “Watershed: Prime Elements” an exhibition
of oil paintings focusing on one of our region’s ecological treasures, the South
Cumberland Plateau. Janis Wilkey’s traditional, representative work sparkles with
light, and brings nature indoors with scenes of water, boulders, rock formations
and plant life. (www.chattanoogabridge.com)
February 1st, 2010 - February 28th, 2010

The CHARIOT, Greeley Estates, Inhale/Exhale, Memphis May Fire, & The
Color Morale in concert at The Warehouse (www.eventful.com)
February 2, 6:30 p.m.

Hunter Museum of American Art (every first Sunday is free admission)
Exhibitions:
“The Kennedy’s: Portrait of a Family” November 22 (2009) - January 24, 2010
“Themes of Identity” December 6 (2009) - April 25, 2010
“Jellies: Living Art” May 15 (2009) - 26, 2011

The Tivoli Theatre
CSO Masterworks: Rimsky-Korsakov Scheherazade
“Conductor: Mei-Ann Chen Maestra Chen debuts with the CSO for this fascinating
program. One of the most brilliant orchestrations in the repertoire, Scheherazade
is Rimsky-Korsakov’s musical telling of the ‘1001 Arabian Nights.’ Orchestra solos
abound in this magical journey.”
February 4, 2010 at 8 p.m. (www.chattanoogasymphony.org)
The Opera Show: February 6, 2010 at 8 p.m.
Broadway Productions Presents CABARET: February 9, 2010 at 7:30 p.m.

Let us know what’s going on! E-mail events to anna.phillips@covenant.
edu or anna.wiersema@covenant.edu
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WRESTLING WITH EVIL IN HAITI

PHOTO BY FLICKR

Matthew Baddorf
mbaddorf@covenant.edu

CARTOON BY JAMES HARRISON

While we have been running around campus
getting our semester started, earthquakes have
destroyed about 111,000 Haitians. Millions
of people have lost friends, husbands, wives,
children, land, and civic order. How could a good
God stand by while the already impoverished
country of Haiti was further ravaged? Would
we say anyone else besides God was good if they
could prevent such heartbreak and didn’t?
If we have any share in God’s compassion,
such questions must move us—and it is not
only believers that are concerned. Recently,
David Bain, a British philosopher, publically
pressed this issue in response to the Haitian
disaster (Google ‘David Bain Haiti’ to find his
piece). He takes apart almost all of the popular
theodicies (by ‘theodicy’ I mean ‘an explanation
that gives a good reason God might allow all the

suffering in his creation’). His main critiques
move from the ‘free will defense’ that evil is a
necessary consequence of freedom, to John
Hick’s argument that God allows evil because
virtue would be impossible without it. The free
will defense fails to deal with the truth, which
is affirmed by Calvinists, that God could have
created free beings that never sinned. Hick’s
theodicy fares better, but doesn’t deal with all
the evil in the world. (Imagine a deer that dies
painfully of burns from a forest fire without
anyone seeing it; how is that necessary for
virtue?) Similar criticisms could also be brought
against specifically Christian theodicies, like the
theodicy that argues that the great good of the
incarnation and atonement outweigh the evil
of suffering. (This is almost certainly true, but
it is hard to see how it necessitates suffering
like that of the aforementioned deer; why not
an incarnation and atonement without such
extraneous innocent suffering?)
I wish I could say that his arguments are

What he was remembered for.

riddled with holes, and that Christians can easily
answer skeptics on this issue with a fabulous
theodicy. That’s simply not true—but we can
trust God’s goodness without abandoning
reason or human kindness. As we think about
how we can trust God, it’s important that we
separate two questions: the logical, as in: ‘how
could a good God allow evil?’, and pastoral, as
in: ‘how can I personally trust this God?’
Bain’s logical problem is surprisingly easy to
solve. We know that God never allows evil to
occur unless it serves a good purpose. True, we
often don’t know exactly what that purpose
is, and must be honest about that. No logical
problem here, though. To paraphrase C.S.
Lewis, it doesn’t take an especially robust faith
in omniscience to believe that God has reasons
we don’t know about. To prove that God is
unlikely to have a good reason would require
examining far more possible reasons then we
possibly could—and even after exhausting all
the possibilities humans could think of, our

finitude and sin mean that God’s reason may be
incomprehensible to us.
As for the pastoral problem—how we can
encourage ourselves and others to trust this
mysterious God—with trepidation I would
offer these concluding thoughts. We have faith
in God’s goodness despite our lack of knowledge
because we have faith in God Himself. We
simply trust that God will keep his word, that
he is not lying when he says that suffering works
for our good. We believe God is good because
God says so. But He has not left us without
evidence. Christ’s suffering, in life and death, is
our great evidence that God takes our suffering
seriously, entered into it, and did something
about it that He will finally complete in the day
of the Lord Jesus. The incarnation is thus the
truest meaning (unbeknownst to its author) of
Nietzsche’s aphorism:
“The gods justified human life by living it
themselves—the only satisfactory theodicy ever
invented.”
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COVENANT STAFF HITS

BUZZER-BEATER TO DOWN JV

Freshman Peter Wilkerson playing tough on Vice President Troy Duble in the staff-JV game last Thursday.
PHOTOS BY GARRETT REID

Daniel Manget of Athletics dribbles around sophomore
Eric Cromartie in the staff-JV special during Scholarship
Weekend last Thursday.

Sam Belz
sbelz@covenant.edu

Widespread surprise was experienced
Thursday night at Covenant’s annual staffJV match-up when Philip Howlett, college
alumnus and admissions officer, hit a lastsecond three-pointer, defeating the men’s JV
team.
Originally former Vice President Wallace
Anderson’s idea, the staff-JV special is designed
specifically for Scholarship Weekend as a fun
event for scholarship candidates and current
students, Howlett said.
Even though the game experienced lower
attendance this year, according to Howlett,
competition was no less serious.
“We took it pretty easy last year; it was a
fun game,” said sophomore Scott McKeon, a
member of the JV team. “This year, the coach
was like, ‘We need to win this; they’re acting
like they’re going to destroy us, so if we don’t
play hard and play this game right, we’re going

Tim Mahla (Office for Advancement), “always entertaining,” according to Philip Howlett, looks for an open man.

Varsity Men’s Soccer Coach Nathan Pifer drives
around a pick set on junior JV center Jonathan Tencza.

to be embarrassed tonight. You guys are here Peter Wilkerson said.
playing basketball as a big part of what you do;
But defense wasn’t all McKeon did right on
you should not lose this game.’”
Thursday night.
Chaplain Aaron Messner, as always, was
“I looked for second cuts, got cuts off the
good for some buckets inside for the staff screen,” McKeon said. “You know if you’re
squad, said Howlett.
open and they hit you, you’ll get a jump
“He’s just really big and strong,” Howlett shot. I had a couple of shots that went in, so
said.
I scored.”
But the JV had a defensive answer for
“We killed them in transition,” Wilkerson
Messner in McKeon.
said. “JV had a very simple formula: rebounds
“I just tried to get as low as I could and equal stops; stops equal transition; transition
keep him out of the paint without elbowing equals win.”
him,” said McKeon. “At one point, I said
As time ran down in the game, the staff
to the bench guys, ‘I’ll try to handle him.’ team got a little help from the scorekeeper.
‘That forearm in the back is helping you out,’
“We kept it within striking distance,”
Messner said to me smiling. I didn’t mean to Howlett said. “We held our own at the end of
be, but I guess I was playing a little dirty.”
the half and the beginning of the second half.
McKeon, at six feet, tried to keep Messner, We got a little help towards the end.”
6’8,” from getting in front of him and getting
When the staff got the ball again for the
the ball. Beyond that, McKeon could only try last possession of the game, the scoreboard
his best.
indicated they were only down two points.
“Scott is probably the strongest man in
“I knew they had kept it close. It wasn’t a
the world, guarding Messner who’s got eight stretch they could be closer in. I knew we just
inches on him,” freshman JV basketball player couldn’t let them score again,” McKeon said.

Howlett got the ball on the left side of the
court near the corner outside the free throw
line where he took a step to his left with a
hand in his face for the last shot of the game.
“I leaned back and threw up a prayer,”
Howlett said. “A JV player was in my face; at
least it felt like it; he was right on me.”
Much to Howlett’s surprise, as the final
buzzer sounded, the shot swished. McKeon
was defender.
“I thought it was for real, I was so angry, and
him hitting a three over my head only made it
worse,” McKeon said.
It wasn’t until McKeon headed back to the
locker room after the game and saw everybody
smiling and talking about the scorekeeper
adding to the staff’s score that he finally
understood.
“I didn’t even realize what was happening ’till
afterwards,” McKeon said. “At first I figured
everybody was thinking, ‘This kid can’t play
defense at all.’ When he hit the shot, it was
phenomenal. It was a perfect game-winner. It
could not have been better.”

