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COVENANT STUDENTS IN THE GETTYS’ CONCERT
by Marie Bowen

On Saturday, October 28 at
the Memorial Auditorium
in Chattanooga, Covenant
College students involved
in Covenant Singers and
Chamber Singers joined
a choir of voices from
churches all across Chattanooga and Lookout
Mountain. All of these
voices joined to sing with
Keith and Kristyn Getty in
their concert titled “Facing
a Task Unfinished.” The
Gettys are originally from
Northern Ireland, but they
currently live in Nashville,
Tennessee. This concert
is the first time the Gettys
have ever performed in
Chattanooga.
Occurring three days
before the long awaited
celebration of the 500th
anniversary of the Protestant Reformation, this
concert served as a reminder of how the Reformation
continues to influence
worship, particularly in
regards to the role of music
in churches. Prior to the
Protestant Reformation,
the Catholic Church began
restricting congregational

involvement in worship,
particularly in joint singing.
Martin Luther, whom Keith
Getty mentioned as one of
the main influences for his
hymn writing, was known
for saying that, “Music is
next to theology.”
This ideology heavily
influenced Luther’s hymn
writing for the Lutheran
Church since he believed
that music is extremely
powerful and that it trains
the congregation how to
think about God. Thus,
Luther believed the songs
of the church were crucial
to believers’ understanding
of God, ought to be rich in
doctrine, and sung by the
entire congregation.
Keith and Kristyn Getty,
known for writing “In
Christ Alone” and “The
Power of the Cross,” seek
to compose modern hymns
for the church that are
filled with rich doctrine
and compelling encouragement to believers. Milagro
Guerra (‘20), a member
of Covenant Singers who
participated in the concert,
commented that, “When
performing, I get a chance
to listen to the words I’m

singing and to hear how
powerful they are and how
much truth applies to our
lives.” The thoughtfully
written hymns were not
only sung by the choir
members, but often included the participation of
the audience. Echoing the
ideals of Martin Luther, the
Gettys emphasize the importance of congregational
singing in the church and
exhibited that in their concert. Keith Getty explained
how they love working with
choirs whom he believes
are essential in leading the
congregation in worship.
The concert began with
the full band, the entire
choir, Keith on piano, and
Kristyn on vocals performing the well known hymn
“All Hail the Power of Jesus
Name.” Immediately following this hymn, the band
(composed of a combination of jazz, bluegrass,
classical, and traditional
Irish musicians) played an
instrumental number that
highlighted the varied instruments, including flutes
from around the world, a
drumset, an acoustic guitar,
an electric and acoustic

bass, a banjo, and two
violins.
One surprise in the
midst of this instrumental
was a tap solo similar to
Irish step dance performed
by one of the violinists.
Abigail DeGraaf (‘17), a
senior in Chamber Singers,
commented on how she
thoroughly enjoyed this
instrumental piece saying,
“The instrumentalists were
so talented and loved their
work, so it helped me to
get into it and appreciate
[the whole experience] a lot
more. When you are getting
to collaborate on something
with really talented people
who love what they’re doing
it helps you get pumped
up.” The absolute joy of the
musicians radiated through
the choir and acted as a catalyst in creating a genuine
worshipful experience for
the rest of the concert.
At intermission, a representative from International Justice Mission, an
organization that the Gettys
support, gave a testimony
on the work I.J.M. does internationally to end slavery.
The Gettys attempt to include a representative from

different organizations they
support at every concert to
encourage the audience to
get involved in their mission in some way.
The rest of the concert
consisted of many other
hymns, including “Living
Waters,” “My Worth Is Not
in What I Own,” “He Will
Hold Me Fast,” and “Facing
a Task Unfinished.” Many of
the participants and the audience members were truly
blessed by being involved in
this concert.
Eddie Sunder (‘19), a
junior in Chamber Singers,
commented that, “It was
humbling to know that
these people seemed like
regular people who really
liked worshiping God and
writing cool music.” The
commitment of Keith and
Kristyn Getty to compose
modern, doctrinally enriching hymns was clearly
witnessed at this concert,
and it was an honor for
members of the Covenant
College choral ensembles to
be involved.

THE CURRENT CORE
CURRICULUM CONVERSATION
by Henri Lowe
In the heady season of
registration, with students
waking early to snatch
coveted spots in classes
for their majors, common
questions bandied about
include core class questions: When should I take
PE? Should I start CHOW
freshman or sophomore
year? How can I satisfy my
core requirements by graduation—and what, exactly,
is it that comprises the core
at Covenant?
Recently, for the first
time since 2013, the Core
Oversight Committee
presented a set of potential
recommendations to the
Curriculum Committee
for potential changes in the
core requirements.
The Curriculum Committee—composed of a
student representative,
Caroline Bair, and faculty
members including Professors Hunt, McCallister,
Pennington, Stern, Holberg, Morton, Stambaugh,
and Stephans—approves
changes in curriculum
prior to adjustments in the
course catalog. Recently,
the changes being looked at
have involved core require-

ments.
Four years ago, the Core
Oversight Committee collaborated with the Student
Senate on core curriculum
change proposals, which
included recommendations on assimilating Christ
and Culture into Christian Mind, reworking the
Intercultural Experience
requirement and Global Trends/20th Century
classes, condensing CHOW
into one semester, and
adding CORE courses less
focused on the “Western”
world. The adjusted proposed core curriculum
shifts share some common
features with those in 2013,
including similar changes
emphasizing and seeking
to accommodate academic diversity in the student
body, while still broadening
students’ cultural horizons.
The Core Oversight
Committee’s proposals,
written by the faculty
members of the committee, focused primarily on
restructuring Christ and
Culture, changing the math
requirement to a Quantitative Literacy course, and
the potential of adding a
“diversity distribution” reCONTINUED ON PAGE 2
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MAC MOVIE 2017
by Anna Smith

Maclellan-Rymer residents
dressed in their best and
gathered, along with the
rest of campus, in the chapel on November 4 for Mac
Movie 2017.
Fiona Glaser (’20) did
double duty, hosting the
event as well as starring in
both Harambe! and Sutherland’s movies.
Each year, Mac halls
create an eight-minute
video fulfilling certain requirements. This year, they
had to include a hall relic,
a faculty or staff member,
a member of their brother/
sister hall, a cartwheel, and
the phrase, “Look what
you made me do.” They

also needed one hundred
percent of hall participation
in making the movie. Halls
have a little over a month
to develop a storyline and
then film and edit.
Mac Movie is a beloved
tradition. Mac President
Molly Lattner (’19) said that
the event has been happening for over nine years.
This year’s judges, Student Leadership Coordinator Neely Goree, Chaplain
Grant Lowe, and Founders
Resident Director, Isaiah
Barnfield, awarded first
place to Sutherland’s “Controleur 2.” Sutherland also
secured awards for “Best
soundtrack” and “Best
actor” for Caleb Myer’s
menacing performance.
The film reveals a shadowy organization called

M.M.O.T.H. controls
which Covenant couples
get together and follows its
efforts to take down a couple “that never should have
been together.”
Sutherland resident
Drew Dempsey (’19) said
he and some of his hallmates started planning
their movie last January.
“When it comes to Mac
Movie, to make a good
movie, the whole hall needs
to be excited about it, but
to make a winning movie,
it needs to take priority
[even over schoolwork],”
Dempsey said.
Dempsey said to make
a good movie, you need
to be constantly thinking
about how to use every
CONTINUED ON PAGE 3
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HARVEY WEINSTEIN GUILTY OF
SEXUAL ASSAULT AND HARASSMENT
by Chase Waller
Recent investigations revealed Harvey Weinstein,
American film producer
and founder of the Weinstein Company, is guilty of
multiple accounts of sexual
harassment and assault
going back as early as the
1980s. Victims of Weinstein’s escapades include
Gwyneth Paltrow, Angelina
Jolie, and Rosanna Arquette.
An investigation by the
New York Times further
uncovered Weinstein has
been paying off various
parties to cover his indiscrepancies.
Most of the victims were
involved as young actresses
looking to land an acting
role or earn a voice within
the trade.
Gwyneth Paltrow said, “I
was a kid, I was signed up, I
was petrified.”
Episodes included
unwelcomed touching,
undressing, and massages.
Weinstein also frequently
appeared in the nude after
requesting the presence of
actresses or assistants within the company.
Weinstein’s decades-long
scandal was kept secret in
part by paying off those
involved. The New York
Times investigation discovered hundreds of thousands
of dollars were paid to
involved women to ensure
silence. Furthermore, many
women remained silent to
avoid being fired or destroying their chances of
landing a role or job within
the industry.
Weinstein has produced
and distributed such influential films as “Pulp Fiction,” “Gangs of New York,”
and “Good Will Hunting.”
Though a heavily influential director, the board of
the Academy of Motion
Pictures Arts and Sciences
(A.M.P.A.S.), the group in
charge of the Oscars, has
voted to drop Weinstein
from the committee.
In their statement, the
A.M.P.A.S. board said, “We

CORE
CURRICULUM
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quirement to the Core.
The Curriculum Committee is still considering
what the quantitative
literacy course would entail,
explaining in one of their
meetings that “they’d like
to pin down the framework
prior to passing it, but
[have] nothing concrete
yet.” Currently, Dr. Donaldson is teaching a pilot
course which may be converted into this class, but
it’s too early to tell how the
course is going. The Foreign
Language Department has

do so not simply to separate
ourselves from someone
who does not merit the
respect of his colleagues but
also to send a message that
the era of willful ignorance
and shameful complicity in
sexually predatory behavior
and workplace harassment
in our industry is over.
What’s at issue here is a
deeply troubling problem
that has no place in our
society.”
On October 31, Weinstein was also permanently
banished from the Producers Guild of America. Two
weeks later, this decision
followed the A.M.P.A.S.
decision. These decisions
have prompted scrutiny
within the Hollywood
movie business in an effort
to discourage and prevent
further situations within
the business.
The effect of Weinstein’s
actions on the numerous
women he abused have
been heavy. In a memo
concerning Weinstein’s sexual promiscuity, company
employee Lauren O’Connor
wrote, “I am a professional
and have tried to be professional. I am not treated that
way however. I am sexualized and diminished.”
Many women even questioned their own worth or
guilt in these scenarios.
Oftentimes, Weinstein’s
advances were resisted. In
these cases, he would continue to approach women,
and they continued to resist. These episodes sometimes lasted over an hour
before Weinstein was able
to leverage his power and
force sexual activities.
Many victims noted
Weinstein’s power as an
influential white male made
him extremely hard to resist. Furthermore, as someone who was prominent in
the film business, he possessed the power to create
or destroy a career.
Investigations, interviews, and legal documents
also revealed employees
within the Weinstein
Company were aware of

his activity. Though some
confronted him about the
issue, the vast majority
remained silent. The silence
of employees can largely be
contributed to Weinstein’s
rule within the company to
not say anything that would
compromise the name or
fame of the company.
Weinstein’s future at this
juncture is unclear, though
it is clear his reputation
in Hollywood has all but
evaporated. Having been
expelled from A.M.P.A.S.
and the Producers Guild
of America, Weinstein was
also fired from the company after a large number of
employees quit during the
second week of October.
Legal actions are likely to
be taken by various parties
in the future as well.
The Weinstein accounts
have caused a widespread
consideration on sexism
and sexuality. The New
York Times published an
article on November 6,
titled “The Deep Confusion
of the Post-Weinstein Moment,” in which the actions,
studies and responses to the
incident display a continuing awareness of these
issues on a global scale.
(Multiple sexual misconduct cases have arisen in
the past month, including
the resignation of British
Defense Minister Michael
Fallon on the grounds of
“misconduct.”)
Though Weinstein’s actions shocked many individuals, his behavior is also
the route of a pernicious
problem within American
culture. Both on a systemic,
and an ideological level,
obstacles have been placed
in front of women. This is
especially true in the workplace. The oversexualization of women has been a
pervading issue in America.
This issue has been promoted in various ways.
In her New York Times
article on the “Post-Weinstein Movement,” writer
Naomi Alderman said,
“Cinema, television, novels,
the infamous locker room

talk, promulgate the view:
grab her, kiss her, she’ll like
it once you’ve started.”
This response to the
Weinstein scandal poses many questions to the
American public. Discussion has arisen about how
the “rules” of both the
workplace and of social
dynamics will respond to
situations such as the Weinstein scandal.
Conversations of this
nature have even entered
the realms of evangelical
academia.
In a Christianity Today interview, authors of
“Women Faculty at an
Evangelical University”
such as Brad Christerson,
M. Elizabeth Lewis Hall,
and Shelly Cunningham
all said, “The Paradox of
Religiously Driven Gender
Inequalities and High Job
Satisfaction,” spoke on “benevolent sexism.” This idea
is a non-aggressive sexism.
It promotes certain roles
and limitations on genders,
even constructing a gender hierarchy. Benevolent
sexism can also lead to the

biases creating obstacles for
women in the workplace.
Furthermore, such ideas
can prompt men to leverage their power in a work
context.
Thus perhaps, like Hollywood, this instance should
prompt Covenant’s community to take stock of its own
biases and perspectives on
women. Though nothing
of the nature of the Weinstein scandal has occurred
within the Covenant community, the sexualization
of women as well as sexism
in the workplace are ideas
that easily enter the mind
because of their presence in
modern society.

recommended increasing
the foreign language requirement to twelve credits, so that students have
at least an “intermediate
proficiency” in another language, though they noted
that the foreign language
credit requirement may
also be “staggered” according to students’ majors
and incoming proficiency.
This recommendation is
multi-layered as the elementary language courses
will experience reduced
credit hours and a combination 101 and 102 class
will be offered for students
coming in with prior language experience.
The three-credit “diversity distribution” proposed

by the committee would
also prove a major addition, and achieve the goal
of broadening students’
knowledge of what might
be termed “non-Western”
cultures. The Core Oversight Committee’s proposal
of this requirement stated,
in part, that “all students
would be required to take
at least one course that
considers genders, ethnicities, races, religions, social
class, or cultures other than
Anglo-American and white
majority European as its
primary subject matter.”
Though the proposed changes have not
been solidified by the faculty or the board—which,
Caroline Bair explained,

must occur before any core
changes could be implemented—the Committee
plans to meet again next
Tuesday to continue discussing them. The Student
Senate, however, would
like to see more collusion
between the Core Oversight
Committee and the Student
Senate.
The Student Senate
drafted a letter to the
Curriculum Committee
last week, to communicate
their intention for greater
future involvement in core
changes. “As the Covenant
College Student Senate, we
are committed to ensuring
that students have an active
voice in campus issues,
problems, and student

rights,” the letter began,
continuing to assert that,
“We believe that the discussion of changes to the core
requirements is an issue
that directly affects future
students.”
Eventually, the Curriculum Committee will send
a proposal to the faculty,
where, like with the Curriculum Committee, the
process will likely start all
over before sending their
recommendation on to the
board. Theoretically, the
Committee would hope
to apply any implemented
changes to the incoming
freshman class, hopefully
with further aid from the
Student Senate.
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SECESSION...AND WE
ARE NOT TALKING
ABOUT TEXAS

photo taken from the Economist

by Chris Cox
Catalonia is a northeast
region of Spain with a population around 7.5 million
people (one sixth of Spain’s
population) and home to
one of the most popular
cities for tourism, Barcelona. Catalonia has their own
language, Catalan, and a

MAC MOVIE 2017
CONTINUED FROM PAGE 1

available resource you have.
Dempsey got his brother,
Samuel, to make a five-hour
round trip so the hall could
use his drone for filming.
Sutherland resident Will
Payne contributed camera
equipment. Sutherland
not only asked President
Halverson to be in their
movie but also for Safety
and Security to let them use
their vehicle for a scene.
Dempsey said they put
a lot of thought into who
could play their parts well,
especially for the female
lead. “We were looking for
someone that everybody

distinctive culture setting
them apart from the rest of
Spain. They also have their
own parliament and executive branch in Catalan.
On October 27, the
Catalan parliament under
the leadership of Catalonian President Carles
Puigdemont pushed forward a late night vote for

independence which many
representatives boycotted.
This parliament vote was
preceded by an October
1 referendum where the
Catalan people voted for
independence by over
90 percent. The vote was
ruled illegal by the Madrid
government though, and
the turnout was 43 percent

knows and likes on campus,
because that makes them
like the movie more.”
“If everyone wasn’t so
willing to help, even people on competing halls, we
wouldn’t have done as well,”
Dempsey said.
Lawrence took second
place for their film noir-inspired “Incognito,” and
Harambe! won third for
“Hear I am, Bae,” the story
of a girl falling in love with
a voice she hears through
the bathroom vent.
Suburbs nabbed the
People’s Choice Award for
Covenant-themed spoof
“Harry Potter?.”
Chi Alpha’s Lily Payne
and Julia Price tied for Best

Actress for their performances in “The Consultants,” as a devil-angel duo
who try to influence students’ decisions for good
or ill.
The Five Points’ “Forever Young” follows Dr.
Brian Fikkert and Dr. Brian
Crossman who, fed up with
their students, jump into
the pool and transform into
their younger selves, played
by their sons Josh Fikkert
and Johnny Crossman.
Rowan’s “Covenant
Crushed” played off the
Covenant stereotype that
when a guy and a girl hang
out, everyone thinks they
are dating.
Halcyon’s “No Place

which is obviously not representative of the majority
of Catalonia. That night, violence broke out all around
Catalonia between pro-independence protesters and
Spanish police, causing
injury to 900 people. The
Spanish government issued arrest warrants for the
leaders of the independence
movement October 28.
At this time, President
Carles Puigdemont and
four other parliamentary
leaders fled to Brussels for
political asylum to escape
Madrid’s arrest, but many
other members of parliament chose to stay and take
a stand for Catalonian independence, with some being
arrested and, in the future,
tried in Spain’s courts. Next
week, the Belgian government will hold a hearing to
see if Puigdemont and his
fellow conspirators can stay
in Brussels and what their
future fate will be. According to B.B.C., the extradition process may take years.
What would a Catalonian independence mean
for Spain and for Europe?
Statista.com, a statistics
website, says Barcelona
is the twenty-fifth most
travelled to city for tourism worldwide, bringing
in almost nineteen million
tourists a year. C.N.B.C. reports Catalonia is the most
prosperous of all Spain’s
regions due to tourism,

exports, and manufacturing
and economically accounts
for 19 percent (€263 billion) of the economy.
Therefore, Spain would
be losing the largest chunk
of their economy and tax
revenue, in addition to
potentially increasing their
€1.2 trillion debt or suffering massive budget cuts
to government programs.
Establishing a border would
cause problems financially
for both Spain and Catalonia, and Catalonia would
have to create new government structures for banking
and foreign relations.
A Catalonian split from
Spain would be a remarkable event, but most likely
will not take place due to
the Spanish constitution
prohibiting any dissolving of the national unity.
Catalonia is an economic
powerhouse compared to
the rest of Spain, but it still
carries with it the largest
debt of any Spanish region
and therefore should not
see themselves as financially different from the rest of
Spain. Whether Catalonia
gains independence or not,
it is very probable they will
be an example to the many
other distinct lingual and
cultural groups in Europe
that do not have national
sovereignty.

Like Covenant” depicted a
campus visit gone horribly
wrong.
“Out of the four years of
Mac Movie that I’ve witnessed, the plotlines were
the best this year, whether
executed well or not,” Lydia
Bergler (’18) said. “The
halls did a good job with
the sets and making use of
the campus.”
Bergler also enjoyed seeing faces from other parts
of campus. “I liked that they
got a lot of actors from different halls and buildings,”
Bergler said. “That seems to
be a trend over the years. It
seems like a few years ago,
it was just students from
Mac.”

Mac Movie takes a lot of
work. But it’s worth it, Molly Lattner said. “The best
thing about Mac Movie is
that it showcases all of the
various talent around the
building,” Lattner said. “It
takes lots of skills working
together (such as scriptwriting, editing, acting,
directing, etc.) to pull off
making a movie. It brings
halls together in a unique
way. And at the end of the
event, your hall has a final
product you can keep and
look back on!”
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DVDS TO
MVPS?
by Nate Plating

Before he was perhaps the
hottest N.B.A. star, Giannis
Antetokounmpo could
be found somewhere in
Athens, Greece, trying to
sell hats or DVDs so that
he and his family could eat
dinner that night. Giannis,
the child of Nigerian immigrants, was born in Athens
and grew up jumping from
cheap apartment to cheaper apartment. His parents,
along with Giannis and his
three equally enormous
brothers, were forced to
work for whatever money
they could. Even with this
burden, however, the Antetokounmpo boys still found
time for sports, and, at this,
they truly excelled.
Giannis played all of
his sports with his older
brother and was primarily
a soccer player. So, when
Thanasis, his older brother,
decided to start playing
basketball, Giannis had no
choice but to follow along.
At first they had to split
one pair of shoes between
the two of them. Quickly
though, they began to impress with their undeniable
athletic prowess.
Soon a small Greek club
called Filathlitikos picked
up Giannis, helping his
mother find work and the
family find food. Even at
this low level, Giannis could
see that basketball was an
opportunity for him to
utilize his athleticism and
competitiveness in such a
way to help his family find a
better life.
Giannis worked, honing
his skills and learning how
to best combine his enormous frame with his unique

skillset. He played for two
Filathlitikos teams, the
men’s and the youth team.
On the men’s team, he was
a small forward and put up
respectable numbers. On
the youth team, he was a
point guard and dominated, leading one of the best
teams in Greece.
This kind of talent could
not go unnoticed for much
longer. Prior to the 2013
draft, scouts and executives
flocked to Filathlitikos in
order to see if it was true.
Giannis went on to be
selected 15th overall by the
Milwaukee Bucks in the
2013 N.B.A. draft — a draft
in which current G-League
member, Anthony Bennett,
somehow managed to be
the number one overall
pick to the Cavs. At least
Giannis made sure that not
all of the picks were absolute busts and disappoint-

ments to their fans. Thanks,
Anthony.
Anyways, back to Giannis. His first season in the
N.B.A. was not impressive.
His team, coached by Larry
Drew, finished 15-67, the
lowest record that year. Giannis finished with decent
stats for a rookie, nothing
impressive though. The following season, Jason Kidd
arrived as the new coach.
To most people’s surprise,
he led his team to a 41-41
record, making the playoffs
as a six seed. Following this,
the Bucks went 33-49 in the
15-16 season, missing the
playoffs.
This season, however,
began to show signs of
Giannis’ true potential.
Kidd, a coach who is not
afraid to take some risks,
transitioned Giannis, his 6’
11” forward, into the point
guard position, helping him

to five triple-doubles on the
season and improvement in
all statistical categories.
Giannis, however, was
just getting started. The
22-year-old recorded nearly
23 p.p.g. and nine r.p.g.,
as well as 5.5 a.p.g., while
leading a Jabari Parker’s
A.C.L.-less Bucks team
to a 42-40 record and a
playoff berth during the
16-17 season. This alone
is undeniably impressive.
But he keeps getting better. Through the first nine
games of the 17-18 season,
Giannis averaged 31 p.p.g.,
10 r.p.g., and 5 a.p.g. He has
had four 30+ point games
and one 40+ point game, as
well as five point/rebound
double-doubles.
Giannis is a unicorn.
He’s 6’ 11” and can rope in
a rebound, run the length
of the court, leap from way
too far away, and drop in

somehow going from alltime bad bust to the second
coming of Kurt Warner in
one season. The Jaguars
dooming their season and
(?!) have a great defense
the 4:15 time slot on FOX.
and a legitimate shot to
The poor, poor Giants lost
win the A.F.C. South, detheir top three receivers,
including the most exciting spite the play of their Q.B.
Blake Bortles, whose name
player in the league, Odell
Beckham Jr. One of the lone sounds like the real name
of a Marvel superhero who
bright spots of the season,
has the powers of a suDeshaun Watson, tore his
per-turtle. The Buffalo Bills
ACL from a non-contact
are solidly in the playoff
injury during practice.
hunt, riding the back of
Andrew Luck continues to
their defense. It’s exciting
cheerfully stroll the sideto see these typically bad
lines for the Indianapolis
Colts with an arm in a sling teams make strides — everyone loves an underdog
and a beard he refuses
story — but it’d be even
to shave. These injuries,
among others, have sapped more exciting if these
improvements felt earned
the life and competition of
against top competition
the league. Sunday highThere is one team whose
light packages are now
success
is equally surprising
starring Case Keenum and
and
earned
— the PhilaTyrod Taylor.
delphia
Eagles.
Talented
Consequently, the door
has been opened for bunch but inconsistent a year ago,
the Eagles have found a
of historically mediobalanced winning formula.
cre-to-bad teams to make
Their front seven is stout
the playoffs. The Rams are
and they consistently stuff
winning, with Jared Goff

the run. On the offensive
side of the ball, they can
really run the ball behind
bruising back Legarrette
Blount. Carson Wentz is a
top candidate for M.V.P.,
leading the N.F.L. in touchdown passes and scrambling around like a healthy
Aaron Rodgers. The Eagles
are fun to watch.
The second half of the
season is underway and it
seems likely that things will
settle down. The bad teams
will stop trying to win as
they position themselves
for the upcoming N.F.L.
draft (I’m looking at you,
New York Jets). Good teams
will solidify their systems
and rotations, trying to
gain momentum heading
into the postseason. It’d be
lame if we spent this whole
season just waiting for it
to be over, so here’s hoping
that despite its strangeness,
this N.F.L. season still has
something great to offer.

THE BIZARRO NFL
by Eliot Kaufmann

This year’s N.F.L. season
has been awful. The N.F.L.
has always been praised for
its parity (undeservedly)
and finally, this year, we are
seeing what actual parity
looks like and it’s not pretty.
Cam Newton and the Carolina Panthers lost to the
Chicago Bears with Bears’
Q.B. Mitch Trubisky completing four passes. FOUR.
The Denver Broncos, whose
defense looked as good as
it ever has during the first
four weeks, have dropped
four straight games including losses to the pathetic
Giants and forgotten Chargers.
Injuries have played a
large part in evening the
playing field (or decreasing
the quality of the leaguewide product, depending
on your perspective). The
Packers lost Aaron Rodgers,

an incredible dunk. If this
is not what the team needs,
then he will play lockdown
defense ending in a steal,
or a block, and ultimately a
bucket on the other end.
Giannis is so young, and
he is so good. His ceiling is
impossible to predict. He
certainly has the potential,
by the time he retires, to
be one of the greatest of all
time. For now though, he is
focused on winning games
and winning the M.V.P., a
very attainable goal considering his performance thus
far.

THE VERDICT
YES,
to four women
speaking in chapel
back-to-back.

NO,
that’s not enough.
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KRESGE ART EXHIBIT: ANDREW O’BRIEN’S CURTAIN WALL
by Ellie Brown

“With photography, you
start with the chaotic world
around you,” began Andrew
O’Brien in his presentation on his art show titled
Curtain Wall. O’Brien’s
work is currently on display
in the Kresge Library art
gallery, and on the evening
of October 25, he discussed
the ideas and interests that
drove him to take these
photos.
The photographs hanging in the gallery are reflections on reflections, all
taken in a building full of
gold windows. This building used to be a Blue Cross
in downtown Chattanooga,
but it is now The Westin
Hotel. O’Brien’s chief interest in it was how it interacted with the landscape. The
glass is gold with a greenish
tinge, affecting both the inside of the building and the
outside. The building itself
is incredibly impersonal

from an outsider’s perspective. Anyone looking in sees
merely their own reflection
and cannot return the gaze
of anyone looking out.
In exploring the relationship between the architecture and the landscape,
O’Brien says it “magnifies,
refracts, distorts,” sucking
in the landscape while simultaneously pushing itself
out onto it.
O’Brien’s initial attraction to the building
stemmed from his affinity
for creating things out of
his immediate surroundings. “I don’t normally seek
out exotic subjects. I like
when you can find strange
[things] in the places you
drive by everyday.”
O’Brien took all of the
photos on one day, going
into the abandoned building and photographing
things of interest. For him,
it was a weird and somewhat eerie experience. “One
day, wandering around,

THERE’S NO NEED
TO UNDERSTAND
by Matthias Overos

Art, whether written,
visual, musical, or in any
other form, is suffering of
neglect. We are like parents
who, when our child takes
its first steps, says, “Whew!
*smacks child on back* another milestone, now, time
to work on running *cracks
whip*!” without ever appreciating those life-affirming
first steps. To translate this
to an artistic situation:
someone journeys to a museum to see a Mark Rothko
painting and upon seeing
the Rothko and observing it
for less than fifteen seconds
says, “I saw the Rothko
*checks mental mark* now,
let’s see, any Pollocks here?”
I would argue we are
simply poor viewers, or
listeners, and I believe the
first, but by no means the
only, remedy to our poor
viewing skills is patience.
Don’t worry: I’m not going
to bash smart phones and
lament how our generation
sucks because we possess
no attention span. We are
the best generation, our
problems are rooted rather
in the capitalist obsession
with efficiency and speed
(more on that some other
time).
If one approaches reading a book like a mountain
designed to be climbed,
they are destined to enjoy
that book immensely less
than they should. Goal-oriented reading is the bane of
many a Goodreads member
(of which I am one) and
prevents fruitful, patient
reading. Perhaps my favorite example of a lack of
patience comes from stories
of many-a-people’s attempts
to read “Moby-Dick.”
“Moby-Dick” (or “The
Whale” if you feel so inclined) is the greatest work

of English literature since
Shakespeare’s “First Folio.” The more I study it,
the more I marvel at its
existence. It is a literary
miracle, full of strangeness
and wonder. I am incredibly thankful that I know
English when I turn to a
page and read something
like, “All the waves rolled by
like scrolls of silver; and, by
their soft, suffusing seethings, made what seemed a
silvery silence, not a solitude; on such a silent night
a silvery jet was seen far in
advance of the white bubbles at the bow.” Read that
out loud and tell me it ain’t
the best ish you read all
week.
So why am I talking
about Moby Dick? Because
it’s the bees-knees, but it’s
so quickly written off as a
boring whale novel. Granted, it is probably boring if
you just want to enjoy it but
someone, perhaps yourself,
is constantly beating you
over the head with what
the “true meaning” of the
text is. But this isn’t how
you read “Moby-Dick.”
Reading Moby-Dick ought
to be like riding a calming
wave at sea; you ebb and
flow with the water, getting
acquainted and cozy with
the fish beneath you. Heck,
maybe you pop-a-squat on
a dolphin and go ride that
aqua-hinny cross the Atlantic. It might take you a full
year to read “Moby-Dick,”
but so long as you are going
along with the text, and
trusting it, you are bound
to have a better time than if
you view it as a whale to be
harpooned.
“Moby-Dick” is just
one example in the world
of written word art that
demands patience not for
austerity’s sake, but for
enjoyment.

feeling like I was the last
person on earth,” he said in
reference to the experience.
The architecture of this particular building made him
feel like he was “walking
into a spaceship.”
The architect, John Portman, is the same person
who designs hotels like the
Marriott. Portman’s designs
often utilize hollow cores,
which form huge atriums
and make the buildings inward functioning instead of
outward functioning. The
gold building was designed
in a similar way, which
makes walking into it an
otherworldly experience.
O’Brien’s photos reflect
this inward focus, but they
also hold it in tension with
the more mundane aspects
of the building. Several of
the photographs feature
common blinds and their
chain pulls. “I got really
seduced by those blinds,”
O’Brien remarked. The
blinds provide a strong

sense of verticality in the
photographs, placing the
viewer in a specific spot in
space and time.
However, not all of the
photographs are that focused. Some are disorienting, not allowing the viewer
to place them. For example,
one of the photographs is
composed of a huge, hazy,
black thing that takes up almost all of the space within
the frame. It looks almost
like an elevator shaft, but
the composition of the
photo throws the viewer off
and leaves them wondering
what it really is.
Another example is
the photograph that was
featured on the postcards
sent to students’ mailboxes
inviting them to the show.
The way the reflections
work in the photographs
is an enigma, as it is hard
to tell whether the windows are reflecting onto
the landscape outside,
or the landscape is being

viewed through the window and the windows on
the other side are reflecting
back onto it. Because of
their multi-layered nature,
the photographs can be
somewhat bewildering.
“You let us in on the trick
sometimes, and then you’re
like, ‘But what if you don’t
know?’” remarked Dr. Elissa Weichbrodt during the
artist interview.
The name of this exhibit
lends to the intrigue of the
entire show. Curtain Wall
is a verbal tension between
two ideas - the word “curtain” represents an opening and the word “wall”
represents an obstruction.
O’Brien’s photographs
beautifully reflect the tension of these ideas, communicating to the viewer
that there is beauty in the
mundane, but also in the
otherworldly.

photo by Reed Schick

Roland Barthes, a
post-structuralist philosopher, once compared
reading a text to playing an
instrument. We can apply
this theory to all texts, all
art. To Barthes, any time
we read a poem, we are
engaging with it, creating
meaning, and become new
authors of the text. Our
reading is idiosyncratic and
beautiful, and, like practicing piano, the more we do
it the better we get. Slowly
studying a painting, looking
over it in detail, wondering
and engaging with it, and
playing with it will create
an experience that lasts.
But to make these expe-

riences we need patience.
As a not-patient person, I’ve had to challenged
myself to not be afraid
of works of art that are
daunting and challenging.
What’s there to fear? Even
a text like James Joyce’s
“Finnegans Wake,” which
appears to be nonsense at
first, becomes a beautiful
celebration of language
given enough patience and
meditation.
The idea that you need to
“get” a literary text, or artwork in order to enjoy it, or
get any sort of worthwhile
experience out of it is misleading and dangerous. You
may not “get” a Van Gogh

painting of a field, but you
may love the rhythm of the
paint and the vivid dreamlike colors, and that’s ok.
This is not to suggest
that bad interpretations or
readings are acceptable, or
even good, but it is to say
that art is first and foremost
art, and should be treated
as such.
So next time you see a
wacky looking Dali painting and just want to do
everything you can to “get”
it, sit down for a while and
soak that surrealist canvas
in, and enjoy it. Meditate on
it and elevate yourself to the
highest plane of existence
possible.
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CHAPEL DEPARTMENT RENTS STUDENT ART
by Anna Rohl

find students interested
in the program. Any stuA few weeks ago I had the
dents who would conopportunity to sit down
sider having their work
with Kathryn Wieldraay- on display in the future
er, the Chapel Departshould sign up for Art
ment’s Administrative
Club emails and watch
Assistant and Covenant
for more information.
Alumnus, to hear about
Wieldraayer and
the department’s new
Chaplain Lowe came
practice of renting stuup with the idea of disdent art for their office
playing student art after
space.
moving into the Chapel
Though the Chapel
Department’s new offices
Department is still work- on the first floor of Carter
ing on figuring out the
at the beginning of the
exact details of their art
school year. The departrental program for fument bought new furniture semesters, the basic
ture and made the office
principles will remain the a cozy space, but one
same. The department
wall, specifically the wall
is hoping to rent a new
Wieldraayer faces all day,
piece or series of piecwas left bare. Wieldraayes made by a Covenant
er and Chaplain Lowe
student each semester.
decided that they wanted
In exchange for allowing to find artwork for the
their work to be displayed wall. They then realized
in the chapel office, the
that a rotating gallery of
student will receive either student artwork would
a small stipend, or, if
be an amazing use of the
their work has yet to be
space.
framed, funds to go toThis program is muwards the framing, mattually beneficial for the
ting, and displaying of
office and the students
their work — an excellent selected. Wieldraayer said
investment for a student
that the rentals benefit
in order to protect and
the office by giving them
prepare their piece(s) to
something fascinating
be displayed.
in their space to look
The Art Club has been at throughout the work
the contact point for the
week. It benefits the
Chapel Department to
students first by helping

ensure that their work
is prepared to be displayed and preserved,
and second, by giving
them a chance to share
their work outside of the
classroom.
Wieldraayer graduated
from Covenant College
as an art major, and she
observed that, “You just
don’t have a lot of opportunities, other than your
senior show and your
SIP, to hang [your art]
in a professional way.”
The Chapel Department
hopes that renting out
students’ pieces will be a
way for the students to
have their work seen by
people outside of Covenant’s art program.
When asked what
types of artwork the office
might be looking to rent
next or if there are any
specific features they are
looking for, Wieldraayer
said there is not a specific set of requirements
determining the pieces
they select. Currently,
senior art major Abi
Ogle’s painting “Pattern
Palooza” (oil on paper)
is being rented by the
Chapel Department for
the remainder of the year.
This piece was chosen for
its large size, intricacy,
and for the color it brings

I HIGHLY RECOMMEND IT
by Chase Waller

(I don’t believe in spoilers.
If a story is good enough
it will be good no matter
how much you know. The
only spoiler I have is that
this movie is scary as heck.
Other than that, just read
the article.)
The link between genre
and theme is crucial. The
way a story is told is perhaps as important as the
story itself –– especially
when that story has an
intense emotional or moral
message. Like, for example,
you wouldn’t use a RomCom to explore the relationship between violence
and nation building (but
if Jennifer Lawrence and
Bradley Cooper are starring
in it, I’m there). Horror is
an excellent example of this.
There are certain dark and
mournful narratives within
the human experience that
can only be told one way.
The mode of storytelling
must match the weight of
its subject matter.
The recent film adaptation of Stephen King’s
iconic novel It does this
exceptionally well. Though
it has recently been criticized for lacking a moral
(“evil for evil’s sake” as one
described it), I would argue
the opposite. I believe the
story depicts the inexorable
link between humans and
fear and the importance of
deep camaraderie in han-

dling it. In fact, the film
does this so artfully that I
would venture to call it a
coming-of-age film rather
than simply a horror movie.
Horror is merely the mode
of storytelling for this complex, scary, albeit hopeful
story of teenagers maturing
as they encounter weighty,
scary things.
This is also where I
would argue the use of
the grotesque is not only
valuable, but necessary.
The narratives of the specific teenagers are dark
–– abusive parents, helicopter parents, violent
bullies, the confusion of
puberty… Each element
of evil the children face
are violations of humanity.
Violence and sex are the
most intimate experiences
of humans. Thus the perversion of these actions is
the worst kind of evil one
can imagine. The use of the
grotesque in It highlights
the reality of evil mankind
experiences by showing real
life experience juxtaposed
with a metaphor.
Some of these experiences are natural and inevitable. They are the omnipresent patterns of human
life. Other problems these
adolescents face are tragic,
the results of circumstances
and forces outside of their
power but not necessarily
inevitable. Both experiences
are tangible for the audience. They are things we all
experience. They are things

all humans encounter, at
once alone and together.
The children in the film
face their own specific fears
alone, which are symbolic
of the issues they face in
their lives –– the leper, the
woman in the painting, and
of course the clown. But as
the movie progresses, the
teenagers slowly, magnetically band together to deal
with their own specific fears
and thus work together to
combat fear itself, personified by Pennywise.
It is paced tremendously
well. There is solid character development, which
creates space for drama and
even comedy beyond the
actual scary scenes. Most
of the scares in the film are
jump scares, which are often criticized for depending
on effect rather than storytelling, cinematography, or
editing to create scares. In
It, the jump scares serve a
purpose –– the catharsis of
a build and immediate release fits the narrative better
than say a The Shining-esque drawn out horror that
provides no release.
As to the claim that the
film argues that there is
“nothing to be afraid of,” I
would completely disagree.
Rather, I would suggest that
the film argues that there
are many things to be afraid
of. Furthermore, I would
argue that the film presents
fear as a gestalt –– it’s more
than the sum of its parts.
It is an entity all to itself,

to the office’s neutral
color palette. Wieldraayer
noted that the art does
not have to have explicitly faith-related content to
be chosen, though that is
certainly welcome.
Looking forward,
Wieldraayer mentioned
that later this school year
the Chapel Department
might rent a series of
photographs, for example, and display them on
another wall in the office along with the piece
currently on display. They
will be looking to fill the
large wall space with new
artwork in the Fall semester of 2018.
Another exciting
development is that the
Chapel Department has
started having conversations about liturgical
art to be displayed in
the Chapel itself. While
this project is still in the
works, Wieldraayer said
that the department is
interested in displaying
worshipful art in some
form or another as a part
of the student body’s
chapel experience, sometime in the Spring semester.
It is an exciting time
to be interested in art at
Covenant. For those of
us who make art and are

looking to gain greater
visibility in order to start
conversations, the Chapel
Department is looking
like it will be an excellent
ally in the coming years.

dynamic and subjective. All
of the children are afraid ––
and rightly so. The triumph
of It is that the children
must find a mechanism
with which to control fear
(I use control here because
they do not kill Pennywise
in the end… they merely
get rid of him with a grim
understanding that he will
more than likely return).
Activity time! Let’s list
the things the kids can
be afraid of: the leper, the
lady from the painting,
Pennywise the clown, the
apparition of Georgie, the
cave Pennywise lives in,
murderous bullies, complex
emotions, abusive parents,
sexuality, and other stuff.
There is a lot to be afraid
of. The nuance of the story
is that controlling fears is
hard, even in community.
But it is necessary, worthwhile, and ultimately a
triumphant endeavor to
approach the terrors of this
world in community. Cliche? Maybe. But true? Yes.
And told in a creative and
(dare I say) beautiful way.
I would also like to say
that the very end of the
movie is VERY VERY IMPORTANT. Like the very
end of the movie. Because
that is where the whole
theme about fear and community comes to fruition.
The kids standing in a circle
holding hands and making
a blood oath –– that’s the
point right there folks. They
beat that monster with each

other, they celebrate together, and then they walk away
different… matured… not
fearless, but strong.
Thus I would even venture to say, like a true Covenant student who loves his
Covenant theology, that this
movie has a heaping big
boy sized scoop of COMMON GRACE INSIGHT!
You heard me folks. A
horror movie with a whole
lot of CGI (ayeeee look at
that… CGI… common
grace insight… computer
generated image… what a
coincidence!). Actually, not
since that great Australian
movie The Babadook have
I seen a horror movie so
laced with meaning and
helpful perspective.
This movie does not do
three things: desensitize
the audience, scare people
without purpose, and promote evil. This movie does
do three different things
that are not the first three
things: promote community
and deep friendship, make
helpful assertions about the
nature of fear, give weight
to narratives that are challenging and complex.
I highly recommend It
(unless disturbing images
affect you greatly… I understand that some people
have a very hard time with
jarring images like the ones
in the movie and that is totally understandable and a
good thing to be aware of).

FACULTY
QUOTE
OF THE
WEEK
“I would be a
demigoddess,”
-Dr. Davis
Send your faculty quotes to
bagpipe@covenant.edu.
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OBSERVING THE SABBATH: A RESPONSE
by Brandon Kreuze
I am among the strictest
Sabbatarians at Covenant, so
I often have questions about
how some in our college community spend their Sundays;
however, I find the ideas expressed in the opinion article,“Observing the Sabbath: A
Matter for the Heart, Not the
Administration,” by Jessica Florey to be particularly
troubling. I am grateful to the
editorial staff for granting me
the opportunity to respond to
her essay.
First, the title and tenor of
the essay reveal a misunderstanding of the administration’s intent behind instituting
policies that eschew participation in intercollegiate athletic
events on Sundays. In doing
so, the administration does
not intend to micromanage
our spiritual lives, but rather
promote the values that ought
to be embraced by our community of believers as they are
informed by Biblical truths.
These values and how they
are expressed are not decided
by a majority of members, as
one might think should be the
case; instead, they are determined by the leadership of
the community — the Board
of Trustees, the president, the
administration — who are
guided in their decision-making process by the foundational documents of the institution — most significantly
the Bible, the Westminster

Confession, and the Statement
of Community of Beliefs. Of
course, the policies of a community have a tangible impact
on those who belong to it, and
faithful membership necessarily involves assenting to abide
by them.
Second, I find it difficult to
swallow Ms. Florey’s assertion that Sabbath observance
is extra-biblical, particularly
when the primary justification
provided is that the Sabbath
was not an institution until
after the Fall of man. On the
contrary, the day of Sabbath
rest was instituted before the
Fall by God Himself when
He rested on the seventh day
of Creation. Being God, He
certainly did not need the
rest, and theologians have
traditionally understood His
resting on the seventh day
to serve as a model for His
children.
Furthermore, where in
Scripture does God invalidate
all of His laws that apply to
practices subsequent to the
Fall? In fact, Jesus said that He
came not to abolish the Law
but to fulfill it, subsequently
adding a grave warning that,
“whoever relaxes one of the
least of these commandments
and teaches others to do
the same will be called least
in the kingdom of heaven”
(Matt. 5:17-19, ESV). This
hermeneutical approach is
also inconsistent with other
historical practices within the
Church; for example, private
ownership of property was

not established before the
Fall, and yet Christians still
identify stealing and coveting
the belongings of others as
sin. Should these obvious sins
be disregarded because they
are attached to a practice that
succeeds the Fall?
It is important to note
at this point the Church’s
acknowledgment that God did
set aside the ceremonial law
given to the Old Testament
Israelites (i.e. ritual sacrifices,
cleanliness), which He authorized in His vision to Peter
in Acts 10 (and not in Acts
15, the passage referenced
in the original article). His
purpose for doing so, however, has nothing to do with
its post-lapsarian institution
and everything to do with
its fulfillment in Christ. The
ordinances of the ceremonial
law were types and shadows
that prefigured Christ and
His atoning work, so upholding the ceremonial law on
this side of the Cross would
constitute a denial of the sufficiency of Christ’s atonement.
On the other hand, the moral
law, which was given as the
perfect rule of righteous living
rather than as an anticipation
of the Messiah, remains our
standard for faithful living
that informs us of the will of
God. Although we no longer
live under its curse, God still
calls His people to be holy and
to live righteously in gratitude
to Him, and Scripture clearly
indicates that His Law serves
as the guide. (Chapter XIX of

BRONZE IDEOLOGIES: WHY
CONFEDERATE MONUMENTS ASSERT
WHITE CULTURAL DOMINANCE
by Matthias Overos
This is a response to an article
published in The Bagpipe on
October 5 titled, “Confederate
Statues Heritage or Hate?”
The article comments on the
recent removal of certain
Confederate statues and the
controversy surrounding
those removals, specifically the neo-Nazi protest in
Charlottesville which resulted
in one death and 19 injuries
to counter protesters. The
article’s thesis, to quote from
the text itself, suggests that
since “the Civil War was a
complex conflict in a deeply
divided nation,” that statutes
“like those of men like Robert
E. Lee, should remain” because they represent men who
“fought out of a sense of love
for their state.”
However, there are a couple
deeply troubling misunderstandings of art history here.
First, it is important to note
that whether or not they admit it, the author of this article
is under the influence of Lost
Cause ideology. Lost-Cause
ideology is a nostalgia for an
idealized view of the antebellum South. Those who view
the Civil War through the lens
of Lost-Cause ideology argue
that the South’s actions during
the Civil War, their rebellion

and their beliefs about states
rights, were honorable.
In other words, the author
argues that the reason statues
of these men were made is not
because of racist motives, but
because of southerner’s honoring their past, their state,
their “heritage” as they put it.
However, from an art-historical point of view, those
statues were made for pathetic
and intensely racist purposes.
Confederate statues started
popping up in the 1890s,
during the beginning of the
Jim Crow era, up until the
1950s when the Civil Rights
movement began. However,
after D.W. Griffith’s “Birth of a
Nation” (1915), a revolutionary Lost Cause propaganda
film, resurrected the Ku Klux
Klan, the South began to alter
how they viewed the Civil
War.
White people, afraid of
the “other,” that is, afraid of
African Americans, Jews, and
a rich variety of other nonwhite people groups, began to
make monuments to defend
their whiteness under the
guise of honor. The statues
of Robert E. Lee and Stonewall Jackson that we find in
Charlottesville, for instance,
were made in 1917 and 1921,
respectively. At this time, the
Lost Cause mentality pervad-

ed the South. These statues
claim to represent noble men
for the sake of their nobleness
and bravery. However, they
really are looking towards a
white utopia, devoid of the
“other.” We know they sought
this utopia because this is
the basis of the Lost Cause
mentality. What was lost will
be found. The South will rise,
and whites will reign supreme,
they’ll make it great again
(though they never stopped
to think maybe it was never
great).
Also, I find it problematic
that the author of the article,
in an attempt to show that
Lee and other southerners
weren’t racist, quotes Lee
saying, “In this enlightened
age, there are few I believe,
but what will acknowledge,
that slavery as an institution
is a moral and political evil in
any country.” But later in the
same document, a letter to his
wife written in 1856, Lee says,
“The blacks are immeasurably
better off here than in Africa,
morally, socially & physically.
The painful discipline they
are undergoing, is necessary
for their instruction as a race”
(italics mine).
Lee viewed slaves as a
project. He believed he had
the responsibility of discipling
them, civilizing them, and

WCF explains this distinction
far more completely than I
do here.) Most alarming is
that Ms. Florey bases her
understanding of obedience
upon “where one’s heart is at
and their choice in it” — very
shaky ground upon which
to stand, given how faithless
and rebellious we know sinful
human hearts to be according
to Scripture.
Third, if the college were
to sanction athletic events
on Sundays, student-athletes
might have the freedom to
choose whether or not to
participate in athletic events
on Sundays, but their coaches
and trainers would not have
that same liberty. Athletic staff
are required at all intercollegiate events, and agreeing to
work on the Sabbath would
therefore become a necessary
condition of their continued
employment.
Do we really desire that the
willingness to discount the
fourth commandment be a litmus test for our athletic staff,
so that those who maintain a
traditional, orthodox perspective on the Lord’s Day are
disqualified from serving in
such roles? To perpetuate this
standard would do serious
violence to Covenant’s system
of thought, which is founded
upon the Bible as it is explicated in the Westminster Confession of Faith, and which
has been upheld by the college
throughout its history.
Lastly, it is a rather dangerous line of thought to conclude that the Sabbath policy
should be considered null and

void simply because students
ignore it anyway. I lament the
observation that “the posture
of our hearts” does not embrace the blessing of Sabbath
rest, and I am saddened by
the recommendation that our
community should simply
accept this reality rather than
engage in some much-needed
self-examination and repentance.
If it was observed that most
Covenant students regularly
worship a golden calf, I hope
that the college would not
adjust its policy to accommodate idolatry, and I certainly
hope that it would not make
participation in such worship
a condition for employment
in the Chapel department!
As ludicrous as this may
seem, the same logic utilized
to rationalize adjustment
of policies toward Sunday
activities would also allow for
community idolatry, so long
as students typically ignore
policies regarding faith in God
alone.
I rejoice in the witness
borne by our college community in the ways we seek to
honor the Sabbath, regardless
of how inconsistently and
imperfectly we do so. With
last season’s forfeiture of the
conference tournament by
the women’s tennis team,
Covenant signalled to everyone who noticed that we are
serious about living for Jesus,
so much so that we gladly forsake the acclaim of the world
— including tennis championships — for the joy of faithfully following our Savior.

making them more like white
men. (an impossible task).
Does that sound like someone
with an “honorable” view?
Hardly, especially considering
that Lee owned slaves. Lee is
also noted as being particularly cruel towards slave families,
separating them from each
other, an uncommon practice
at the time. He could not have
cared less about the lives, or
even the humanity of African Americans. The myth of
Robert E. Lee’s noble heart
is a despicable cultural fable
invented to give white southerners a sense of security in a
man who did not exist.
To return to art, part of the
reason Southerners view Lee
as such an honorable man is
because of how we have chosen to portray him. Take again
the Charlottesville monument.
Here Lee is an icon of the
ideal Southerner: the rustic
strong man, made of bronze,
straight-backed on a horse,
echoing leaders like Napoleon.
Culturally, this is how white
Southerners chose to make
Robert E. Lee look: stoical and
unmovable. It suggests that,
despite the South’s defeat, the
ideology of Lee will remain
unmoved.
These statues assert white
cultural dominance. And with
a president who sees fault
shared between neo-Nazis and
counter-protestors, it appears
these statues are achieving
their goal. We must educate
ourselves on the true history
of these statues to prevent
both conscious and uncon-

scious racism. Statues are just
one small but pervasive way
racism weaves throughout
American culture. Perhaps by
starting the conversation here,
we can move on to even more
pressing examples of American racism in the future.
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OPINIONS

PUGH REVIEW: SITAR
by Anna Pugh

As of late, I have been pondering if there is a distinction
between being a foodie and
being a glutton. I don’t know
where that line is, but going to
Sitar Indian Cuisine is definitely borderline. There are
few phrases as delightful as
“all-you-can-eat,” especially in
the context of Indian food. It
is a culinary experience that
ignites the senses and simultaneously primes you for a
nap. Every year, I take groups
of friends on Saturdays and
spend on average two hours
eating to maximum capacity.
Going to Sitar is a no-judge
zone. Consider it preparing
your body for the cold of
winter.
Located on Market Street,
close to the river and the Arts
District, Sitar offers approximately 10 entrée options
during lunch and it is one of
the few buffets that does not
sacrifice quality at the altar of
quantity. Having been there
for dinner more times than I
care to admit, I can attest that
both are equally scrumptious.
While their options vary a bit,
some of the consistent dishes
include Chicken Makhani or
Chicken Tikka Masala (es-

sentially the burger of Indian
cuisine — it’s a staple). They
also normally have Allo Gobhi
(potatoes and cauliflower given whole new life with Indian
spices) and one of their lamb
dishes. They always offer their
Tandoori Chicken, but this
dish can be too dry, so there
are better things to get.
Both their Black and Yellow Dals (lentils) are hearty
and delicious. While not
everyone may like it, my personal favorite is Saag Paneer
(a creamy spinach with Indian
cheese). Of course, all of this
is served with a plethora of
naan — we normally take a
massive plate of it back to the
table and eat it family style.
If you are going to Sitar
for dinner, you must get the
Mulligatwany Soup. It has
an intense, strong flavor and
creamy puréed texture that
makes it perfect for cold
evenings. Seriously, this soup
was so good that the moment
I went back to my kitchen in
D.C., I replicated it and ate the
whole pot in a day — foodie
or glutton? Who knows.
They also do their Vegetable Samosas excellently,
though perhaps their chutneys
could be improved. As for
dessert, many people swear by

WORKS IN PROGESS
by Gracie Woodrow

like me because they’re too
busy being awesome. They
were faces of people who
To the one who wrote
commanded attention and
“Covenant got Talent,”
admiration just by their
thank you. Thank you for
very existence. They were
being so vulnerable and
faces of people who weren’t
honest in your writing.
Thank you for putting into like me.
The second conversation
words what so many of us
happened more recently.
feel as we walk this earth,
comparing and contrasting I was talking with one of
the most gifted people I
ourselves to those around
know on campus and was
us, striving to find someblown away, yet again, by
thing we can offer this
world. While reading your the generous amount of
article I could not help but talent God has poured out
on him. When I asked how
remember two relevant
he managed to stay humble,
conversations and one
he answered that he knows
re-occurring admiration
that have helped shape the he has not yet reached his
fullest potential. There is
way I view myself and this
always, always, room for
issue of “talents.”
growth.
The first conversation
As I mulled this over, I
took place over Thanksgivwas humbled by his reing break last year with a
sponse. I find myself thinkclose friend.
ing that if I could just be
I was sharing with her
my struggle against resent- really exceptional at one
ing the “faces of Covenant” thing, then people would
value me. But my purpose
when she looked at me
in pursuing growth should
oddly and replied, “Granot be about establishing
cie, you are one of them.”
What? No. What could she my worth, but rather to be
fully who God intended
mean? I immediately cut
and created me to be.
her off by, quite literally,
Throughout my time at
laughing in her face. But
Covenant I have gotten to
she persisted in her arguwork quite a bit with A.V.
ment.
people and I cannot stress
As she listed the ways
enough my admiration for
in which over time I had
become “seen” on campus, them. They get almost no
recognition or praise, and
I felt like an imposter. I
did not fit the description I yet they are an essential
part of almost every main
had in my mind for someevent at Covenant. The
one who was the “face of
only time anyone is aware
Covenant.” The “faces” I
of A.V. is when things go
had seen were people who
wrong — so quite literally
I thought had life together
and knew it. They were cool they become forgotten by
doing their job well. I can
and confident. They
were faces of people who only imagine how difficult
this “behind the scenes”
wouldn’t be interested in
role is because you will
getting to know someone
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their Mango Pudding or their
Rice Pudding and eat it by the
dinner-plate full.
There are a few things to
keep in mind as you embark
on this culinary escapade:
there is no free parking nearby
and all the food is prepared
mild, so for those of us who
love things painfully spicy,
you have to doctor it up a bit.
Furthermore, the lunch buffet
used to be one of the best
deals in the city, but they recently upped the price to $12.
Do not let this deter you, however, because while that is the
price of an average burger at
Urban Stack, Sitar provides far
more flavor and more food.
If I were to rank the top ten
restaurants in Chattanooga,
Sitar would easily be on that
list. It is perfect for colder
days or for when food on
campus starts to all taste the
exact same and you feel like
you’re putting a dangerous
amount of salt on your food in
the Great Hall. It is a cuisine
that is more like an experience than a meal and makes
you leave feeling content
with all things in life. Sitar is
one of Chattanooga’s hidden
gems which offers something
completely different from any
other restaurant in the city.

often go unrecognized and
your hard work and faithfulness will be taken for
granted. No one knows the
sacrifices you have made
or the challenges you have
overcome or just how many
times you have covered for
the sloppy work and poor
planning of those on stage.
So how do these three
thoughts tie together? I
guess what I am trying to
say is we get so caught up
in comparing ourselves
to others that we not only
place them on unrealistic
pedestals, but we also try to
force ourselves to be what
we think they want, rather
than focusing on trying to
be who God made us to be.
I strongly believe that God
bestows on His children
gifts and talents that make
each of us an essential part
of the body of Christ. Unfortunately, in our culture
today we give more value
to the parts that are “seen”
and forget that God is not
limited to the visible! He
is a God who delights in
the unseen. He saw David
faithfully tending the sheep
in the field, and He saw
the joyful widow offering
her two pennies. Don’t lose
heart –– your work done in
secret is not in vain! Whatever part you play, whether
you’re singing on stage or
working the sound booth,
we need each other in order
to encourage and spur each
other on to growth as God
intended. We will never be
the perfect image of ourselves we want to be and
that’s okay. After all, we’re
all just a bunch of works in
progress.

FOUNDERS: MORE THAN
COMMUNAL BATHROOMS
AND WEIRDOS
by Hannah O’Donnell

When I applied for housing
the Spring before my freshman year at Covenant, I knew
exactly what I wanted. Maclellan and Rymer halls seemed to
be ideal — suite-styled rooms
and a study room! They were
exactly what I wanted. And if I
couldn’t get in Mac, then Carter would be awesome too.
As a history major, the
idea of living in Carter was
pretty appealing. Even Andreas sounded pretty fun.
But Founders? Never! Even
from just visiting, I knew that
Founders had a reputation
for being the dorm of weird
people. I wanted to be considered a smart person, so I
knew I had to live in Mac. Plus
communal bathrooms? Gross!
Nope. Not for me. Plus, I was
homeschooled so I never had
the gym shower experience
and the idea of a girl on my
hall walking into the bathroom while was showering
honestly freaked me out.
Flash forward to when I received my housing. It was ten
o’clock at night and I was on
Facebook and I saw one of the
guys ask on the Covenant College Class of 2020 page where
everyone would be living. I
nervously went and checked
my email. Opening the email
I saw that I was on Balcony
in FOUNDERS! I cried a lot.
I even went and woke my
mom up and cried some more.
There was nothing to do, but
suck it up and get through my
freshmen year.
I was wrong. So very
wrong. In fact, I will passionately defend Founders from
any attacker. I have thousands
of reasons why I love Founders, but I only have 200-400
words left. One of the first
things I fell in love with about
Founders was Rocky. I am a
dog person. I like all animals,
but dogs and I share a special
bond. I missed my dog a lot
and finding out that Founders
had a dog, well that sold me
on Founders. Seeing Rocky
just brightens my day.
The halls in Founders are
some of the closest halls I have
seen. Now I believe that al-

most all halls at Covenant are
close, but there is something
special in Founders. Maybe
it is because we all share our
bathrooms or we have to walk
through our commons to
leave (okay, except for Rayburn, but they have ovens that
draw people from all over the
building). I love my hall and
they are a great part of why I
am back in Founders for my
sophomore year.
In Founders, everyone is
accepted as they are. If you
walk into Founders, you will
see some of the most creative
people on campus. There are
so many diverse interests that
you can always find someone
who has a similar interest as
you. If you like pranks, dancing, acting, sports, writing,
music, or video games, there
are people who live in Founders who will embrace who you
are. As people, we are not all
the same and, as Christians,
we are called to love each other where we are. Sometimes,
just like the other buildings,
we as a community can get so
caught up in the stereotypes,
but Founder’s culture shows
that we are all weirdos and we
need to be accepted for who
we are.
Finally, we have an awesome Resident Director who
does everything he can to
make Founders a great place
to live. Isaiah Barnfield has
worked tirelessly to come
up with new and fun events
for Founders. A great example would be the Foundies
which took place for the first
time last April. Isaiah is also
responsible for our awesome
movie room and new pool
table.
To be completely honest,
communal bathrooms are not
that bad at all. Life in Founders is so awesome and I would
not trade that for my own
bathroom. The other dorm
buildings are great and I am
sure I would love living there,
but Founders is something
unique and the community is
amazing. I came in my freshman year as a very reluctant
tenant, but this year I came in
excited as a proud member of
Founders.
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